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TOTICE.—“THE ORCHESTRA” is pub- | 
N lished, for the Proprietors, every FRIDAY at TWO | 
O'CLOCK, by Apaws & Francis, 59, Fleet-street. E.C. 





RAMER & Co. Limited beg to inform 

) Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 

PIANOFORTE TUITION. 

RS. WALLACE (late H&éLineE STorEret), 

\ Pianist to the Duchess Dowager of Sutherland, begs to 

announce that owing to the death of her husband, Mr. Vincent 

Wallace, she requires to resume her professional duties. Mrs. 

WALLACE attends Boarding Sehools, within a circuit of 12 

miles, aud makes arrangements of a liberal character where 

there are several pupils in the same Family.—51, Orpnance- 

noad, St. John’s-wood, and Cramer & Co., 201, Regent-street. 











Ms FANNY ARMYTAGE will SING the 
i principal Soprano part in the ** Messiah,” at Cambridge, 
the 2ist December. Letters to be addressed to 15, Park- 
crescent, Stockwell, S. | 


\ DLLE. LIEBHART will SING at Croydon | 
December 19th. All communications to be addressed 
to her residence, 8, MARLBOROUGH-HILL, St. John’s-wood. | 
A MATEUR THEATRICALS. — MISS ELLA | 
AND LOTTIE STAUNTON can be engaged for the above 
in Town or Country. Early application is requested. Address, 
2, Sr. Mark’s-Grove, West Brompton, 8. W. 


\ ISS ANNIE DRANSFIELD (Soprano) will 
p be happy to accept engagements for Concerts and 
Uratorios. 














Address, HupDERSFIELD. 


\ DLLE. RITA FAVANTL begs to an- 
nounce that she has arrived in England, after a long 
absence on the Continent. All communications te be addressed 
to her residence, 28, ABINGDON VILLAS, Kensington, W. 
\ ISS ANNA HILES, Prima Donna from the 
Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 





\ ADAME BERGER-LASCELLES requests all 
41 applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YORK-STREET, Portman-square, W. 





\ ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Gzonce’s-Roap, Warwick-square, Belgravia. 


) bg meyny ELWOOD ANDREA (Contralto) 
_ begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Marpa-vatx, to 15, SPRINGFIELD- 
VILLAS, Kitpurn, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, orfrom Pupils, are to be addressed. 


\ ISS BERRY requests that all communications 

relative to lessons or engagements either in town or 
he provinces be addressed to her, care of CRAMER & Co., 201, 
Regent-street, London, W. 


Mé rat SHODES gives Lessons as usual 
in town on Saturdays: Piauvforte, Singing aud Harmony. 
Address, Mr. Joun fuvees, Cnorpor, 8. “ bes 














\ ILLIE PAPE—honoured by the command of 
H.R.H. the Prince of Wales—commenced his tour 
through the provinces on the 2ist of August. Address as usual 
to 9, Sono-squang, 
\ R. GEORGE PERREN will SING at 
Be: Belfast, 8th Dec. ; Dumbarton, 11th ; Blackburn, 13th ; 
- inboro’, 16th ; Dundee, 18th : Dunfermline, 19th ; Newcastle, 
22nd ; Glasgow, 23rd ; Leicester, 26th ; Edinboro’, 27th ; Teign- 
mouth, 28th ; South Shields, 29th ; Jarrow, 80th. Address en 
route to 8, BaRRineTON-Roab, Brixton, 8. 


r EN OR WANTED, for MOORFIELDS 

i CATHOLIC CHURCH. Must be a good reader. 

ae only, Sundays, &c. Salary, £20 per annum. Address, 
. Laevxe, 7, East-street, Theobaid’s-road, 


ENSINGTON.—Mr. BRINLEY RICHARDS’ 

PIANOFORTE RECITAL, December 21. Selections 

i Bach, Handel, Mendelssohn, Chopin, and Sterndale 

ae Vocalist: Miss Stabbach. Part Songs by the St. 
— Choral Society. Tickets at the Kensington Libraries. 


ME. INKERSALL (Tevor Vocautst) will 
aie visit Scotland in January. Applications for Concerts 
ratorios to be made to RocKINGHAM-STREET, LEEDS. 














First Prize, Leipsic Conservatorium, 1865. 
Mi": HORTON CLARIDGE ALLISON in- 
pla a students, professional or amateur, in Pianoforte 
ales at the Onn Counterpoint, and Composition (on the prin- 
t! Engl German Colleges of Music), through the medium of 
‘ ish or German languages. Address, 206, Marylebone- 


THE 


VANQUISHED 
BANNER. 


A SONG OF THE SOUTH. 


THE WORDS BY 
OMECA, 
THE MUSIC BY 


HENRY SMART. 


Price Three Shillings. 





‘“Mr. Smart has been far more fortunate in this than in most 
of his late essays, and has produced a real song. He has been 
very fortunate in his words, which, though eminently a song of 
the South, contains nothing at which the most inveterate 
Northerner could cavil. The song opens in G minor, a march 
movement, and after some skilful modulations ends in the 
major of the same key. In the hands of a good baritone it will 
be very effective, and we think it will achieve considerable 
popularity.” —Orchestra, Dec. 2. 


LONDON : 
ASHDOWN & PARRY, 


18, HANover Square. 





TO DRAMATIC TRANSLATORS. 
VV Azz. THREE TRANSLATORS, to 
Translate au English Drama to the French, German, 
and Italian stages. None need apply but those experienced in 
this line of business, also copies of testimonials required. Ad- 
dress (in French, German, or Italian) to Ricwarp C. Levey, 
sq. (Paganini Redivivus), 48, St. Martin’s-lane, Trafalgar- 
square, London. Nota.—Continental reputations preferred and 
references expected. 





GREAT HIT.—‘*Tue Lover anp tHe Birp,” 
Ballad. Written by Oxenford, composed by Guglielmo. 
Sung by Mddle. LIEBHART with unprecedented success, en- 
cored twice every night. Will be ready in a fewdays. Duncan 
Davison & Co., 244, Regent Street. 





NEW 
SACRED COMPOSITIONS, 


BY 


F. LISZT. 


“AVE MARIA D’ARCADELT.” 


This most lovely piece has been played by the 
Author at the late Liszt Festival at Pesth, and was 
received with unexampled enthusiasm. 





For PIANOFORTE, 3s. 


For ORGAN, arranged by Liszr, 3°, 





“HALLELUJAH D’ARCADELT.” 


For PIANOFORTE, 4:. 


LONDON: 
EWER & Co., 87, Recenr-srrezr. 


| ENSINGTON.-+Miss STABBACH will SING 

Mr. Brinley Richards’ New Song, ‘‘ Warblings at Eve," 
at the Composer's Pianoforte Recital at the School Rooms, 
Earl-street, Kensington, on Thursday Evening, December 21st. 
Price of the Song, 3s.; Free by post for 19 stamps. 


HE COLDSTREAM GUARDS’ WALTZ, for 
Pianoforte, solo and duet, 4s. each; United Service 
Quadrille, ditto ; United Service Quadrille, for a quadrille band, 
free for 22 stamps ; United Service Galop, piano, solo and duet, 
4s, each; United Service Waltz, piano, solo and duet, 4s, each. 
All composed by A. F. GODFREY, and may be had at half- 
price, with an extra stamp to each for postage. 


N ADAME LEMMENS-SHERRINGTON'S 

FAVOURITE SONGS : ‘‘ Shylie Bawn” (Irish Ballad) ; 
“The Liquid Gem” (W. T. Wrighton); ‘My Karly Home” 
(F. Abt), 2s. 6d. ‘Thee only I love” (F. Abt): “ 





\ USICAL DIRECTORY, REGISTER, AND 
I ANNUAL. Fourteenth Issue, 1866. In answer to 
numerous letters, Messrs. Rupaut, Rosr, Carter & Co. beg to 
announce that the Work will be ready almost immediately, and 
beg that their correspondents will accept this intimation, It is 
found impossible to reply individually to applications on the 
subject. 20, Charing Cross, Dec. 14th, 





S™ GEORGE'S CATHOLIC CATHEDRAL, 


Westminster Bridge Road, 
REOPENING OF THE ORGAN, 


Next Sunday, Dec. 17, will be performed, at 11 a.m., a new 
Mass, the Psalm ‘‘Confitebor,” and the Offertorium ‘ O Jesu,” 
by W. M. Lutz. In the evening, after Vespers (6.30), the 
cantata ‘‘ Miserere,” ‘‘O salutaris,” and ‘Tantum ergo,” by 
W. M. Lutz. Band and Chorus considerably augmented. 


[HE QUEEN'S CONCERT ROOMS, Hanover- 


tertainments, lectures, readings, public and committee meetings, 
&e. 
London.”—Athenaum, Feb. 8, 1862. 
may be had on application, free of charge. 


Cocks. 





petuating his memory, 


esteem to his genial qualities and great talent. 


Appisoy, Esq., 210, Regent-strgs 
Mornington-road, Regent’s-py 


Brak, Keq., 56, 























nad, NW 














Russell-street. 











_ gquare.—These elegant ROOMS, consisting of the great 
hall, the lower hall, drawing rooms, &c., may now be ENGAGED 
for concerts, balls, bazaars, banquets, wedding breakfasts, en- 


‘* Unquestionably the most comfortable concert rooms in 
A plan of the great hall 


For terms a 
Mr. Fisn, on the premises,—By order of the Proprietor, rt 


HE LATE GEORGE LINLEY.—tThe friends 

of the late GEORGE LINLEY, whose lyric poetry has so 

long been the delight of our Drawing-rooms, are desirous of per- 
and paying a tribute of affectionate 
They propose to 

erect, by Subscription, a plain Marble Monument over his grave 
in Kensal Green Cemetery, bearing an inscription with bis name 
and the date of his death. Subscriptions received by Ropsnt 


Esq., 32, Great 


7c 
Tears” (F. Abt): each free for 16 stamps; and “Jenny of the 
Mill,” 3s., free for 19 stamps. 


EW SONG. “ WARBLINGS AT EVE.” 
Poetry by H. Fanxiz. Music by the Composer of ‘ God 

bless the Prince of Wales.” 3s. ; free for 19 stamps. 
London : ROBERT COCKS & Co., New Burlington-street, W. 


DEDICATED, BY PERMISSION, TO ROSSINI. 
Now ready, price 3s. 6d., bound in cloth, Second Edition of 
ITTLE BY LITTLE. A Series of Graduated 
Lessons in the Art of Reading Music. Especially intended 
for the use of Young Mothers and Teachers. 
London : Novello & Co., 69, Dean Street, Soho, and 85, 
Poultry ; Griffith and Farran, St. Paul's Churchyard, 
TODARE.—27lst REPRESENTATION. 
K THEATRE OF MYSTERY, EGYPTIAN HALL. 
Marvels in Magic and Ventriloquism, as performed by com- 
mand before Her Majesty the Queen and the Royal Family at 
Windsor Castle, Tuesday evening, Nov. 21, 1865. Great 
sensation created by the mysterious illusion of THE SPHINX, 
the Birth of Flower Trees, and STODARE'S celebrated INDIAN 
BASKET FEAT, as only performed gg oy Evening at 
Eight ; Wednesday and Saturday at Three. Also an Extra Day 
Performance on xing-Day Tuesday, December 26th, at Three 
o'clock, Stalls at Mitchell's, Old Bond-street, and box-office, 
Egyptian Hall.—Admission, Js. and 2a, ; Stalls, 3a. 
« Almost miraculous.”"—Vide ‘ The Times,” April 18, 1865. 





R. STOLBERG'S VOICE LOZENGE. — 
For invigorating and enriching the voice, and removing 
affections of the throat, has maintained its high character for a 
quarter of a mm and the flattering testimonials received 
trom Grisi, Persiani, Lablache, and many of the Clergy and 
Statesmen, fully establish its great virtues. No Vocal ist or 
Public Speaker should be without this invaluable Lozenge. 
To be obtained of all Wholesale and Retail Chemists in the 
United Kingdom, 
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M 


(A Christmas Carol). 
By CH. GOUNOD. 





CHORUS” - 
VOCAL SOLO 


FULL ORCHESTRA (Parts) - : . 


- As. 
- Ss. 
- 10s. 


Od. 
Od. 
Od. 





In this quaint Pastoral M. Govyop has happily given us his idea of the Shepherds’ music at the 
Nativity—a simple, touching melody, such as might have been sung to pipe and tabor—and which will 
remain as oue of this great Master’s most charming and characteristic inspirations. 





CRAMER & CO. 


LONDON : 
L 


IMI TED. 


201, REGENT STREET, W. 





EXETER HALL. 


THE CONCORDIA. 
600 VOICES. 


UNPERFORMED 
MASTERPIECES. 


Sce Opinions of the Press. 


DIRECTOR - - - MR. W. VOLCKMAN. 
ORGANIST - - DR. FLOWERS. 


REHEARSALS :— 
THURSDAY EVENINGS, 
EIGHT O'CLOCK, 
IN THE 


LOWER HALL. 


AT 


Prospectuses and Proposals for Membership | 
(either of the Chorus or Band) may be obtained | 
at Mr. Surman’s Office, 9, Exeter Hall, or by| 


101, 


letter to the Secretary, Mr. J. WyYkEs, 


Bishopsgate-street Within, E.C. 
*,* Immediate application desirable. 





| 
| 
| 
| 





| 
| 
| 


the? LONDON PIANOFORTE COMPANY 
Limirep (Trade-mark ‘“ Dussek & Dussek”’). Manu- 


factories, 30, Lywg-strert, Camden-road, and at CasTLE-ROoAD, 
Kentish Town ; Orrics 1x LyME-STRERT. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 


entirely confined to wholesale trading. 


JOHN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 

Ashlon-under-Lyne voce ccceeecececveee Te Newall, 

EE cake tn ees .. J. Lee. 


ere 
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er 

=e .. Wm. Duck. 






Ditto; 1) Milsom & Sons. 
Bristol... oanexe eee 
| SPREE 


Ry es eee oe 
Canterbury, .. ee G. Eastes, 
Cheltenham , ape fF 
SOU us sw) ee-4uve-02'00s0'ea'at te Wade ae 
Re .... T. P. Hatton. 
Clifton ... .... Mr. Harrison, 
Dublin .. +. H. Bussell. 
.. E. Jobson. 


.. W. E. Spragg. 


Dundee ... 
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_ GRETTON’S MERRY OLD ENGLAND 
e TOCCATA. 3s. 
Cramer anv Co. (Limited), 201, Regent-street. 





THE 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,’ 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire; hov 
the dear ; trapscended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little we yy the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square; how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion. 


Cramer & Co, Limited, 201, Regent-street. 


REICHARDT’S NEW SONG. 
“The Haunting Thought.’ 


Illustrated. 








Price 3s. 


OPINIONS OF THE PRESS. 


_‘ Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rene 

as might be expected, with faultless expression. 7 
Haunting ‘Thought,’ which was given for the first time > 
Glasgow, is a production worthy of the composer's genius 
Glasyow Herald. 





CRAMER AND CO. LIMITED, 
201, Reagent SrreetT, Lonpoyn, W. 
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BEETHOVEN’S MOONLIGHT SONATA. 





ADAGIO. 


Serenely bright the orb of night 
Ascends beyond the purple deep, 

As cloud and cloud her face enshroud ; 
Below their fleeting shadows sweep 
O’er hills and dales and fertile vales, 
While peaceful nature sinks to sleep. 


Through sylvan groves the bright beam roves 
Chasing the shadows in their flight ; 

Clouds pass away; the moonbeams play 
Around the fleeting hours of night ; 

O’er silent bowers and sleeping flowers 

They shed their pure ethereal light. 


ALLEGRETTO. 
By Flora crowned, love smiles around 
The witching hours so bright and fair ; 
Sweet forms advance, the fairies dance, 
As sparkling music fills the air ; 
Dewdrops sipping, lightly tripping, 
With joyous mirth that knows no care. 


Presto AGITATO. 
Stay, gentle moon—ah, why so soon 
Bidst thou the charming scene good bye? 
Thou, Queen of Night, thy crescent light 
Fades out, and all thy glories die, 
Ere in the West thy silvery crest 
Again illumes the distant sky. 


Strange thoughts inspire my trembling lyre, 
Like fleeting clouds they speed along; 

The brilliant hours, the fairest flowers 

That gloom and fade as Time rolls on ; 
Events and gleams of passing dreams 

Of happier days for ever gone. 


A transient gleam, a radiant stream 
O'erflows the spangled shades of night ; 
At eve or morn whate’er thy form, 

Sweet Moon, we hail thee with delight ! 
Disappearing, ever steering 

Onward in majestic flight. 


Farewell awhile thy beaming smile, 
The smile that gladdens every clime ! 
Anon we trace thy placid face 
That genial influence of thine, 
When o'er the Pole thy bright beams roll, 
And round the world thy glories shine! 
Isca. 








Our Feuilleton, 


No, LXXXV. 


MY EXPERIENCES OF ENGLAND AND 
THE ENGLISCH. 


BY MYSELF. 








No. VI.—my oprra. 

It was come to pass, during that I a waif and 
waiferer on the hospitable shore of England 
wandered, that I should an opera write. In this 
Proceeding am I a by-a-no-means-exceptionwise 
instance of profession-fertility in music-writing. 
How much times many of your musicants have 
operas written! I speak not from your great 
Componisten—from your Balf, your Vallis, your 
Benedict (he is of us Germans), your Schmart, 
your Henryleslie, your Mackfarn, and so wider : 


these same have naturally-wise many great works 
achieved. But I speak from your littler artists— 
What you would call your Smallfry. The Smallfry 
of the profession are thereto throughout addicted, 

t they operas compose. In no case do I know 
‘friend-musician, without from him the experience 
to have made, that he somewhere or other a 


manuscript opera in the pocket hidden has. 


So it was quite and perfect a natural circum- 
stance that I also should do my opera. I had 
uyself shamed before the face of the musical 
World, if I, as German, had not done so much for 


art than you, who are ignorant English stupid- 
heads, boast yourselves to achieve. I resolved to 
myself that I would no longer consent to place 
myself in the stand described by Shakespeare— 
would no longer remain 


‘A flour borne to blush obscene 
And waist its weakness on the dessert hare.”’ 


No, I cried, I will to the work! I will prove that 
Germany is not doom to defeat from Englisch 

barbarismus. Never shall its eclecticismus yield 

to solecismus: never its idealismus be constrained 

by vandalismus. This will I do, with enthusi- 

asmus, and despite of rheumatismus. 

I set to the work—or, as you Englisch would 

say, I pegged away. The labour at which away I 

first pegged, was to get a Textbook—or, as you 

with Italian word-borrowing uninvention-wise call 

it, a Libretto. And first to find the Boet. The 

same was soon found, though I did not take the 

first that came tothe hand. Not your Temyssohn, 

not your Braunig, nor your Amerikanisch Long- 

pfellow, nor your Schweinborn, nor yet the Boet 

Lorette, namely Tupper. None of these would 

I. Rather chose I a Boet which I knew, and 

which drove a profitless business in selling foreign 

newspapers and copying law-papers, handwritten 

dramas, and music-scores, in Princes-street, 

Leicester Square. 

He was not a foreigner, though he sold foreign 

journals and polyglot dictionaries. He could 

speak no language but his own, which was Soho. 

But in that he had for many years lived there, 

and that therefore was himself with foreign 

elements mixed up, so had he a warm regard for 

the Square-surrounding nationalities; and with 

the Germans was particularly with sympathetic 

inlyfeelingfu) iess bound up. He had likewise e. 

sympathy for the oriental poetry of the Morning- 

land, owing to the vicinity of the Alhambra. To 

him therefore, as to a the-other-comprehending 

participator in art-longing, I went. 

The subject of our opera, as we soon settled, 

must be German, and thus mytisch and mysteriés, 

So much have I seen of your commonplace of 

Englisch materialismus, that I would nothing of 

that. What is your “ Helwellyn,” your “ Rose of 
Castle,” your “ Robbing Wood,” your “ Maritana ?” 

They are commonplace. What is your last débu- 

tant as Englisch tenor? He is Cummings-place. 

True your “ Zigeunerin” (or Bohemian girl) is at 

least more to proper taste; and your “ Lurline” 

would be at least German but is spoilt—ach, how 

she is spoilt! Yet am I tired of ordinary subjects: 

I would invent one for me myself. 

So with my Boet, whose name was Robinssohn, 

we hit upon an interesting textbook. This was 

the Blot of the opera :—‘The two families of 

Bangenschreckenstein and Wilderkaterfels have 

been at war since A.D. 772, at which time the 
Landmarkgraf von Wilderkaterfels caused the 
Erblicher Stiefelknecht of the Roman Empire, 
who was a Bangenschreckenstein, to be flayed 
alive and then sent home in a dogcart, for having 
offered the Landmarkgraf mustard with mutton— 
an indignity which the haughty noble could not 
brook. Hence arose a feud between the two houses, 
which lasted for several centuries. At the opening 
of our story the house of Wilderkaterfels has come 
under the protection of the Yellow Pussy of the 
Riesengebirge—a wild and weirdlike being, who 
changes at will from an old woman toa Demon 
Cat, and divides her time equally between Whist 
in one character and Mice in the other. In the 
eyes of this feline witch all cats are sacred. 
Pleased with the conduct of a young scion of the 
house of Wilderkaterfels, who in a moment of 
infant compassion rescued from a watery grave a 
family of blind and helpless kittens, she has con- 
ferred on him and his the especial presence and 
guardianship of the Cats, with the promise that 
his castle shall be renowned and feared throughout 
Germany for the number of these animals within 
its walls. The prophecy has been fulfilled, and 
the castle swarms with cats. The young Land- 


an impetuous youth, who secretly and against the 
injunction of the Pope has sent his carte to the 
eldest daughter of the Bangenschreckenstein. 
A mutually acknowledged love is the result of this 
indiscretion, but the Friiulein von Bangen- 
schreckenstein steadily refuses to consent to a 
marriage, owing to her antipathy to the faithful 
guardians of her lover’s house, asserting that not 
only are they as a race noisy at night, but they 
support animal life extraneous to their own, All 
her lover can urge fails to combat her objections, 
and a quarrel between the lovers ensues, and ter- 
minates in her boxing the Landmarkgraf's ears 
and entering a convent. 

“ The distracted Landmarkgraf now appeals to 
the Pope for a dispensation to do something, but 
the Pope won't. Driven to madness by the refusal, 
and worried by the persistent row of the oldest 
Tortoiseshell of the family, who has occupied a 
turret-rampart for several nights running and 
can’t be driven away, the furious Landmarkgraf, 
forgetting his responsibilities, loads a culverin and 
deliberately suoors THE Cat! 

“Instant and all but overwhelming ruin follows. 
The wrathful guardians of the Wilderkaterfels 
betake themselves, wildly crying for vengeance, to 
their patron—the Yellow Pussy of the Riesenge- 
birge. The witch swears ample revenge; and at 
the moment of her volcanic descent in a storm of 
thunder and snow, the adherents of the inimical 
Bangenschreckenstein are seen winding their way 
along the chartered banks of the Rhine to attack 
the Castle of Wilderkaterfels, with the intention 
of burning it to the ground. The Landmarkgraf 
is unarmed and an orphan, and his agony is aggra- 
vated by the reflection that he is not insured. 
But at the moment of destruction means of safety 
are at hand. A faithful Tabby, who has remained 
constant to the house in which she has passed 
many happy hours, and has refused to follow the 
exodus of her tribe, is discovered with kittens in 
the meat-safe. Round the neck of one of the 
newborn innocents an ancient retainer finds a 
medallion attached, and this when exposed to a 
solution of Ferrocyanide of Potassium discovers a 
Secret Cypner, warranting the deposition of the 
Pope, the abolition of convents throughout Ger- 
many, and an auto da fé against the Yellow Pussy. 
Joy is once more established, and while the lovers 
are united by special license, the Cats return 
placidly to their former home, and are greeted 
with an universal Invocation to the Mews.” 


This was my Blot in the language of the Boet 
who wrote it; this also was the argument which 
it was by us intended should go before the text in 
the textbook of the opera. Need I to add how 
much in character-voice with the in-every-way- 
idiosyncratic story was the music which was by me 
composed? Scarcely need I so to add; yet will 
I give one assurance. The musical handling of 
the opera was worth-full. 

In a certain while it was all accomplished. My 
opera was full-ended. I took him to a publisher, 
an over-generous man, and the over-generous man 
bought him out of hand. I am not ina stand to 
open-bare to you the name of that goodliest friend 
of me, who bought the property-right of my 
“ Patron Cats”—for so was the opera named. 
Why can I not open-bare to you his name? 
Because when he had accepted my offer he said to 
me with quivering quavers in the voice, “ Blech- 
hausen, my dear boy, don’t mention that I bave 
bought this of you: it might damage my reputa- 
tion.” The remark was kurios, but perhaps it 
was a commerce-inetinct, and commerce-instincts 
are not in the sphere of artistic belongings, and I 
understand them not. Therefore without to 
enquire, I promise him the promise not to mention 
his name. Shall I break my blighted word ? 


Never will I diverge so secret a sacred ! 

The next thing was to get the “ Patron Cats” 
performed, and with this object-fulfilment in the 
mind I directed myself to a certain Gompany, 
which was a Gompany for opera. I will not say 
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but only that it was a Gompany for opera. I 
wrote to the Manager of this institution a fine 
greeting, and might I be so free, myself to him in 
a personal interview to recommend ? 
came a reply that the Manager sent compliments 
and would be glad to see me call. 

Iie saw me call, since I went. He was a very 
polite gentleman with easy manners and easy 
chairs. He was engaged ina great deal of writing 
—perhaps scores of unperformed works: but he 
received me with urban dissimilitude. 

In my best knowledge of Englisch idiotisms I 
told him my business which be should mind. I 
said I wished him to produce my opera. 

“Ah,” said the manager, “ the old story I 


see. 


“Not so,” replied I with indignation, “ the} 


story is quite new and original, and peculiar fits 
for the lyric stage.” (This last was a phrase I had 
learnt from the newspapers, which say each text- 
book is peculiar fits for the lyric stage.) 

“ Tou want your work brought out shortly, I 
suppose?” said the manager. ‘ You see we are 
a good deal hampered just now.” 

I looked for the hampers, but they were not in 
the office; so I thonght, ‘Perhaps he means they 
are for picnics outside.” 

“If I were to submit your proposal to the 
Board——" 

“Pardon,” I interrupted ; “ what are Board?” 

“The word, M. Blechhausen, has two signifi- 
cations in the operatic word. In the plural number 
it means the dramatic substratum on which a great 
work is produced; in the singular number the 
power which produces it.” 

“ Then,” said I, “I will all the both.” 

“Tf, as 1 was about to observe, I submitted the 
matter to our Board, they would doubtless be 
influenced by the amount of pecuniary support 
you would be prepared to extend to the venture.” 

This confused me somewhat erringly. ‘“ But,” 
I cried, ‘‘ what are pecuniar support? I give my 
work, which itself is pecuniar support to you, if 
good; and if bad what pecuniar support can you 
have?” 

“The Company, M. Blechhausen, look to be 
insured somewhat against the chance of failure.” 

“ There are offices for insurance,’ I reply: “ I 
am not a office.” 

“You mistake me. Allowing we were ourselves 
convinced of the excellence of your work, that 
persuasion would not suffice to defray the cost of 
putting it on the stage.” 

* And who is to defray the cost then?” 

“Well,” returned the manager, “ the Company 
would expect you, or the proprietor of your opera, 
to substantiate your interest by venturing a cer- 
tain sum on its production.” 

“You mean,” I asked astonished, “that I am to 
pay you for the liberty to use my opera and fill 
your theatre! So lies the hare in pepper ?” 

“ Not exactly pay in the strict sense of the 
term,” he answered, smiling, “but we should 
expect you to take up debentures to the extent of 
say five hundred pounds. In the event of success 
your money would be recoverable before payment 
of the shareholders’ dividend.” 

“IT know nothing of your debentures and your 
dividends,” I cry out for “ these are idiotisms of 
commerce, and are not art; but this I know, that 
you profess to be a Gompany to encourage the 
opera, and you are only a Gompany to encourage 
the pocket. Your professions are only a cloak— 
a mere opera-cloak. You would put on the stage 
the vilest trash for the sake of Debentures and 
Dividends. Where is your encouragement of the 
native talent?” 

“ Oh pickles!" exclaimed the Manager. 

“I know not Bickles,” I replied. ‘ He may be 
your Chairman, or he may be your patron, but 
Bickles I know not and Bickles I will not!" So 
I left him in his office sitting, and went with rage 
in heart to my over-generous publisher. 

“Sir,” I said to that too goodly man, “the 
Gompany will that we take Debentures for our 
opera and pay them five hundred pounds.” 


To this| 


“My boy,” said the friendly spirit, “it’s not 


' to be thought of.” 
| But the opera, my kind sir, the opera?” 

“My boy,” said again the never-too-much-to- 
be-overestimated business-man, “ the less said 
about your opera the better.” 

“The less the better!” I repeated. 

“Yes,” he replied with tears in his eye-winks ; 
‘‘T have looked over the score, and I think so. 
The less we speak of that work the greater the 
comfort for you and for me—especially me.” 








PROVINCIAL. 


Adah Isaacs Menken is playing in the “ French 
Spy” at the Amphitheatre, Liverpool. 


Last week Miss Mathilde Martin was compli- 
mented by the Manchester press for her playing 
in that city. 

Miss Avonia Jones is at present playing at Mr. 
Henderson's theatre, Liverpool, in a dramatised 
version of Mrs. Wood's “ East Lynne.” Mr. 
Sothern commences an engagement next week at 
the same house, after which the Christmas bur- 
lesque will be produced. 


The Liverpool Philharmoric Society have just 
completed their series of concerts for the present 
year. According to the custom of the Society, 
Hiindel’s “‘ Messiah’ was selected for the occasion. 
Mr. Sims Reeves, Mdme. Rudersdorff, Mdlle. 
Drasdil, and Mr. Lewis Thomas were the prin- 
cipals. 

Miss Ada Jackson has been giving a concert at 
Bristol, at which a new work by Mr. J. L. Roeckel 
was performed, entitled “ Psalm Gleanings.” To 
judge from the eulogiums it has called forth, this 
work, which is of an oratorial character, and is 
founded on the most adaptable of the Psalms, has 
met with considerable success, 


Last week the concert of the Cheltenham 
Philharmonic Society took place at the Assembly 
Rooms. There was a large and fashionable at- 
tendance, and the concert was of an excellent 
character. We cannot omit to mention the ability 
with which Mr. Von Holst conducted the difficult 
music entrusted to his care. 


Miss Bateman concluded her three weeks’ en- 
gagement at the Theatre Royal, Manchester, on 
Saturday last. Her ‘‘ Leah” drew crowds to the 
theatre eyery evening, but during the three last 
nights she played Pauline in the “ Lady of Lyons,” 
and Bianca in Milman’s tragedy of “ Fazio.” In 
this last character she had a triumphant success 
The fine declamation, the expression, and the 
energy she developed, at once contradicted a re- 
port that had been spread—that she could play 
no part but Leah. This week Mr. Sothern is 
attracting large audiences in ‘Brother Sam,” 
“Dundreary Married and Settled,” and “ David 
Garrick.” The dress rehearsal of the Christmas 
pantomime, “Aladdin,” is fixed for Thursday 
the 21st, and it will be produced on the following 
Saturday. 


The third series of Mr. Haag’s Subscription 
Classical Concerts came off at Boston on Wed- 
nesday week ; and the Assembly-rooms presented 
a very fine appearance on the occasion. The 
composer from whose works the program was 
chosen was the immortal Beethoven, and the 
selection made was a judicious one. The concert 
began with the quartett in F major for two violins, 
viola, and violoncello. Next came Beethoven’s 
celebrated ‘‘ Moonlight Sonata,” for the pianoforte, 
one of the most remarkable compositions ever 
written for this instrument. The pianist for the 
evening was Mr. Lehmeyer, an artist of the 
highest reputation, whose playing secured for him 
a perfect storm of applause. After this solo came 





the tenor song ‘‘ Beauteous Daughter.” Mr. H 
after this played the “ Adelaide” of Beethoven, a; 
a violin solo, accompanied by Mr. Lehmeyer, 
and loudly encored. The concert concluded wit} 
one of Beethoven’s well-known pianoforte quar. 
tetts, played by Messrs. Lehmeyer, Selby, Watson, 
and Haag. Mr. Lehmeyer’s accompaniment, was 
truly superb; and the violin-playing of Mr. Haag 
was very effective. The fourth and concluding 
concert,—“ The Mendelssohn Night,”—will take 
place on the 20th. 

Hiindel’s ‘* Judas Maccabeus,” a favourite oratorio 
in Manchester, drew a crowded house to the Free 
Trade Hall on Thursday, the 7th inst. It was the 
third choral concert, and the seventh of the series of 
Mr. Chas. Hallé’s grand weekly concerts. The per. 
formance of the sacred drama was in every respect 
satisfactory. The band, quite equal to the require. 
ments of Beethoven’s instrumentation, would searcely 
fall short in that of Hiindel. The chorus deserve 
great praise. At the conclusion of ‘* Naaman,” given 
a short time since, Mr. Costa paid them a very high 
compliment, and on the present occasion they fully 
sustained the kudos then obtained. ‘ See the con. 
quering hero’ was encored. ‘‘ Fallen is the foe,” 
“ And grant a leader,” ‘* Disdainful of danger,” may 
also be mentioned as favourable specimens of choral 
art. Miss Birch sang the principal soprano music 
with care and finish. It is a great pity that she can. 
not infuse more of animation into her singing. In 
the recitative preceding ‘‘ From mighty kings” the 
want of spirit was very apparent. Mrs. Warren, of 
Manchester, was effective as second soprano. Miss 
Palmer gave the contralto part in good style, 
‘Father of heaven” was beautifully sung. Mr. 
Sims Reeves being absent from continued indis- 
position, Mr. Cummings had to represent the war- 
rior Judas. His exertions are much to be commended 
and he was very successful in ‘‘ How vain is man.” 
‘¢ Sound an alarm,” that pietra del paragone of tenors, 
was rather too much for him, but he attacked it 
manfully, and fully deserved the encore he 
obtained. Mr. Price, late of Manchester, now of 
Durham Cathedral, performed the small part he 
had to do skilfully. Mr. Thomas, with his fine, 
full bass voice, rendered. good service in the 
character Simon, his best solo being ‘The Lord 
worketh wonders.” <A placard, posted in the 
room, announced that Mr. Sims Reeves, having 
recovered from his indisposition, would appear 
with Mdlle. Sinico on Thursday the 14th. 


The twelfth and last subscription concert of the 
Philharmonic Society took place last night. The 
Courier notices it as follows: — ‘In accordance 
with a custom of many years’ standing Hiindel's 
“ Messiah”’ was the work selected for performance. 
The solo artists were Mdme. Rudersdorff, Mdle. 
Drasdil, Mr. Sims Reeves, and Mr. Lewis Thomas. 
Mdme. Rudersdorff is a well-known and tried 
artist, of whose singing in such a work as the 
“Messiah”’ it is scarcely necessary to speak at 
length. On this occasion she sang with all her 
accustomed power and finish; added to which, 
she imparted to some of the airs, for instance, 
“I know that my Redeemer liveth,” a delicacy of 
feeling we have not found at her hands # 
frequently as might have been wished. In Mille. 
Drasdil we were completely and most agreeably 
surprised, inasmuch as her name being unknowl 
to fame we scarcely expected even mediocrity; 
but she proved herself a very artistic and able inter 
preter of Hiindel’s ideas. She has a full, sweet con 
tralto voice, very good indeed in the lower notes, aud 
she manages it with artistic skill. The air “ He was 
despised,” which'was given with the final movement, 
so generally exercised to the serious detriment of the 
work, was enthusiastically encored, and repeated 
from the da capo. The unpleasant forebodings regard: 





ing the probable non-appearance of Mr. Sims Reeves, 
who it is known has been for some time unwell, 
having proved unfounded, the great tenor met with 
most hearty reception, and though still showing tracts 
of his recent indisposition he sang with his usual con: 





swmmate ability. An encore was demanded of “Tho 








of the 


dance 
indel’s 
pance. 









No. 116, Dec. 16, °65.] 


THE ORCHESTRA. 





181 











shalt dash them,” but seeing that Mr. Sims Reeves 
didnot wish to accept it the audience did not enforce it. 
Mr. Thomas, who is well known to the Liverpool 
public, acquitted himself creditably in his part, 
which is one, however, more suited to his voice than 
his style, for the bravura music which Hiindel wrote, 
in deference to the custom of his time, proved 
oecasionaily too much for the basso of last night. 
In the air, ‘‘ The trumpet shall sound,”’ Mr. Har- 
per took the usual obbligato part in the style for 
which he is so justly praised. Could not the com- 
mittee arrange for a permanent engagement of 
this gentleman in the band? The splendid effect 
of the brass when he is present leads us to think 
such a step “a consummation devoutly to be 
wished.” We were somewhat curious to have 
a sample of Mr. Mellon's treatment of Hindel, 
and after last night’s performance are bound 
to say that that gentleman has not advanced 
much in our estimation. Though doubtless his 
quickening of the time of certain numbers had 
the effect of lightening some of the heavy music, 
we think the effect in some instances was to do 
violence to Hiindel’s ideas. This was in our 
opinion the case in the opening movement, marked 
“@rave,” but taken about “‘ Andante.” The same 
apply to other pieces, including the air “He was 
despised,” in which the conductor continually 
harassed the singer by pulling her on in the time, 
which to a young beginner and debutante—who 
was, moreover, right, according to generally 
accepted rules—was absolute cruelty. Mr. Hirst 
introduced the organ into the chorus with his 
usual ability, and in a spirit thoroughly Hiin- 
delian.” 


2 
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CONCERTS. 








The tenth concert of the present series at the 
Crystal Palace presented the audience with a 
good selection, on the whole; but the symphonies 
and overtures of Schumann, and even Mendelssohn, 
might be dispensed with quite so often, while 
there is so large and so fine a supply of material 
of the kind in Haydn, Mozart, aad Beethoven yet 
untouched. The instrumental pieces on the pre- 
sent occasion were Schumann’s sympany in C 
major, Mendelssohn's overture to “ Fingal's Cave,” 
and a couple of solos for the violin, played by Mr. 
Blagrove. The vocalists were Mdlles. Sinico and 
Edi, and Signor Stagno. The best vocal achieve- 
ment of the concert was Mddle. Edi’s delivery of 
Mozart's song, “ voi che sapete.” She has a charm- 
ing voice, and felt passionately the deep beauty 
of this masterpiece of love songs. Her singing 
of Mendelsshon’s “ Last Violet’? would have been 
equal to her interpretation of Mozart had the 
song given her the same opportunities. Malle. 
Sinico sang Weber’s aria from “ Freischuts,” 
“Occhi Leellt,” a duet with Signor Stagno, from 
“Rigoletto,” and a song, entitled ‘ Volubile,” by 
Bedignani, for which she obtained an encore. 
Signor Stagno furnished the audience with a 
song of Verdi, Auber’s popular barcarolle from 
“Masaniello,” and another by Mattai, all of 
which were sung with his usual spirit and gusto ; 
but in the duet with Malle. Sinico, he was 
scarcely himself, for his voice trembled, and he 
sang out of tune. The audience gave Mr. Bla- 
grove & warm reception. His second perform- 
ance (Gounod’s “ Hymn to St. Cecilia,” with violin 
solo) was his best, and he obtained for it a well- 
merited encore. Mendelssohn’s overture to“ Fin- 
gal's Cave” has a fine wild dash about it, and con- 


_ the concert well. The room, as usual, was 
Qu, 


; = evening concert took place at Myddelton Hall, 
sungton, on Dec. 6th. The principal vocalists 
were Mdme. Lemmens-Sherrington and Mr. W. 
Herbert ; and chief instrumentalists, Messrs. Betje- 
mann, Burnett, and Howell; Mr. Shedlock accom- 
panied. The program commenced with a prize 


Martet by Mr. Prout, in C major; which was a 
omposition and fairly played. Mr. 


creditable ¢ 
Herbert the 


again: he has much to learn. 
‘** Aladdin’s Lamp,” by Montgomery. 


with delicacy and spirit. 
of the evening. 
Dove” and ‘ Skylie Bawn.” 


by Sainton. 
concert was highly successful. 


Union, under the direction of Mr. J. J. Cayley. 


merited encore. 


accompanying himself on the pianoforte. 


‘* The Merry Little Man.” 


accurately—were suffered to pass unnoticed. 


lutely intolerable. 
eee: See 


ENTERTAINMENTS. 





day night in the St. James Hall. 


with excellent harmonic effect. 


before the 


to the subject on a future occasion. 

Hall continue to draw full audiences. 
attraction. 
mechanism is wrought it is difficult to guess. 
human one. 


surprising part of the phenomenon. 


assuming a boisterous vivacity. 


from “ Faust ;" it was his first appearance and we 
advise him to study a good deal before he appears 
He also sang 
Mr. Howell 
played a fantasia on the violoncello from ‘ Puritani” 
Mdme. Sherrington, as 
might have been expected, was the special feature 
She was loudly encored in the 
‘Shadow Song,” and also sang Gounod’s “ Courtly 
Mr. Betjemann also 
was encored in a violin solo on Scotch airs arranged 
There was a good attendance, and the 


Mr. F. H. Cozens (organist of St. Stephen's, Cole- 
man-street) gave an evening concert last Tuesday at 
the Lecture Hall, Carter Street, Walworth. The 
principal vocalists were Miss Messent, Miss Louisa 
George, Miss Ellen Lyon, Miss Rosina Houghton, 
Mr. Chaplin Henry, Mr. Arthur Sinclair, Mr. W. H. 
Hook, and a select chorus from the Walworth Choral 


the first part, Mr. Chaplin Henry sang “ Speed on, 
my bark,” with great effect, and secured a well 
Miss Ellen Lyon sang Lee’s cava- 
tina—* The spirit of good ’—with much taste; and 
Mr. Arthur Sinclair gave three excellent buffo songs, 
In the 
second part, Miss Messent was very successful in 
Bishop's song ‘‘ Tell me, my heart’ (encored), and 
Mr. W. H. Hook sang Ransford’s laughing song, 
We do not admire the 
musical taste manifested by the audience, for they 
invariably fencored the worst songs; whereas the 
gems of the evening—Mendelssohn’s ‘O forest 
deep,”’ and Rossini’s charming chorus, ‘* The Carno- 
vale,” both of which were rendered carefully and 
The 
program was a very long one, and the encores so 
numerous that towards the end they became abso- 


excites her jealousy by telling her a similar tale 
of himself. Having thus first puzzled, and then 
alarmed her into believing that he is becoming 
a lunatic, he ends the deception by unlocking 
the escritoire, and confronting her with her own 
journal, Although the idea on which this trifle is 
founded is time-worn enough it is pleasantly 
wrought up, and has the further recommendation 
of not occupying more than some twenty minutes. 
The brunt of the matter falls exclusively on Mr. 
Howard Paul, his partner having little to do but 
to look handsome, and bear as patiently as she 
can with the gentleman’s freaks, until he is 
pleased to end them. This lady's song, ‘ The Re- 
veller’s Dream” (of which we have before spoken), 
will, of itself, repay a visit to the Egyptian 
Hall, as one of the best pieces of lyrical drama at 
present to be heard, the effect being considerably 
aided by the singer's deep contralto voice. En- 
tertainments of this sort should always possess a 
touch of the serious or pathetic, if only for the 
sake of variety, and contrast to the broad humour 
on which they somewhat too exclusively rest their 
claims. Mrs. Howard Paul has shown that she 
can supply this desideratum—let us hope that 
she will do so. 

- — +> - 


THEATRES. 





The closeness with which the Christmas secrets 
have been kept has exceeded this year even 
theatrical precedent. None of the large, myste- 
rious posters has afforded any clue to the treats 
in store, and, with one exception, Govent Garden, 
the advertising faces of the theatres have re- 
mained as dark as their interiors by daylight. 
The flying palace in ‘ Aladdin” is the sensation 
scene on which English Opera relies. Old Drury 
is provided with an opening on the subject of 
* Fortunatus and his Wishing-Cap,” by Mr. Blan- 
chard; Percy Roselle, of course, is found a place 
in this, for would Drury Lane be without Master 
Percy? The Haymarket, as announced, produces 


The Alleghanian vocalists appeared on Wednes- | “ Orphée aur Enfers,” in English. The Lyceum 
They are a| has no pantomime ; the novelty there will consist 
wonderful set of performers, who perform musical | Of the “ Master of Ravenswood,” for by that good 
pieces on bells as well as render concerted music | title will Scott's story be dramatically known. 
Their quartets | The Olympic places its trust in Messrs. Best and 
are especially good; and the different wonders Bellingham, whose late burlesques have been the 
evoked from the gallant display of motal ranged | Worst-written and most successful in London, 
ringers strike the audience with and who, this time, work on ‘ Aladdin.” The 
astonishment. It is atriumph no less of mechanical | Frincess’s holds aloof. At the Adelphi, Mr. Toole 
skill than of artistic conception. We shall return |te-appears in a burlesque on “ The Lady of the 


Lake.” At the Strand, the extravaganza on the 


Colonel Stodare’s performances at the Egyptian | ‘ Africaine” has been so successful that no Christ- 
The last | mas piece is required; but Mr. John Brougham's 
novelty, the talking Sphinx, has yet lost none of its | “ Nelly’s Trials” will be produced. Mr, Burnand 
The way in which this singular piece of | provides the New Royalty piece, subject, “ Prome- 
It is|theus;” and Mr. Byron that for the Prince of 
clear, however, that the voice, although the motion | Wales’s—subject, ‘ Don Juan,” 
of the lips tallies exactly with the articulation, is a | Piper's Son,” forms the title of Astley's, and the 
The varied expressions of the counte- | part-title of the Surrey pantomime. The Victoria 
nance with the motion of the eyes is not the least | furnishes “Old sop, or Harlequin and the Ani- 
The conjuror | mated Alphabet.” 
continues his sleight of hand and other feats with | Wells is thoroughly pantomimice in character— 
the same applause that has hitherto attended them. | ‘ Cock-a-doodle-doo, or Harlequin Chanticleer and 
Mr. and Mrs. Howard Paul have varied their | the Fairy of the Golden Valley.” 
entertainment with a new dramatic “scene,” 
entitled ‘‘ Ripples on the Lake,” in which they} Braddon, if on no other account than for the 
personate a young married couple (Mr. and Mrs. | reason that they force us to read her objectional 
Dove). The lady, finding or fancying that she | novels. 
has got a dull unamusing and unamusable hus- | What an utterly wrong insight into the purposes 
band, writes down her complaints of him in a|of life do they give us; what fallacious motives 
secret journal ; but the gentleman having a dupli- | do they offer as the mainsprings of haman action; 
cate key to the escritoire in which the journal is | in what false perspective and false colouring are 
kept, and discovering in this way that he is written ; their social pictures painted ! 
down a spooney by his wife, determines to un-|a certain amount of talent wrongly applied. The 
deceive her, and he revenges himself by suddenly | worst feature of Miss Braddon is that she travels 
He first spoils | out of her mtier to accomplish her end, She 
her breakfast, by taking on himself the office of | could well describe Phryne, yet she must essay to 
cook and burning the mutton chops. Then he| paint Portia; sho is conversant with Lais, and 
becomes stage struck, and compels her to get up| would persuade us she knows Lucretia. In the 


“Tom, Tom the 


The pantomime at Sadler's 


We could object to stage adaptations of Miss 


And how false and unreal are they! 





All this, too, with 


behind a clothes screen to enact with him the | stuccoed palaces of 8.W. she is perfectly at home ; 


garden scene in “ Romeo and Juliet.” 





a sung the cayatina “ Loving Smile” 





a morning to meet an inamorato. 


Then he|but she applies Pimlicovian principles to Park 
turns jealous, and charges her with going out of | Lane, and depicts for us a Brummagem aris- 
Finally, he |tocracy. Her books have a hollow physique and 
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a morbid morale. Given the two delineators of 
fashionable life—Mr. G. W. M. Reynolds and 
Miss Braddon, we prefer Mr. Reynolds. He is the 
more rampant vulgarity, and for that reason he is 
less dangerous. But Miss Braddon will be dramatized 
for a spell, and will be taken in large doses for some 
time to come—both by the library subscribers and 
the theatre goers. Clever men take her in hand to 
fit her for the stage. Writers as high as Mr. Tom 
Taylor do not disdain to mould her unhealthy plots 
into dramatic form, even while they do disdain to 
affix their names to the result. As a dramatic task, 
even Mr. Tom Taylor might have hesitated to give 
** Henry Dunbar,’ produced at the Olympic on 
Saturday, his imprimatur; as a rechauffé of Miss 
Braddon’s novel we think he was perfectly justified 
in withholding it. Most people have read the story; 
if they have not so much the better; in either case 
we are absolved from giving the plot. It is sufficient 
to say that one grateful task has been assigned the 
adapter—that of providing Miss Kate Terry with an 
emotional part. It need not be added how well she 
plays Margaret Wentworth—how pathetic and gentle, 
and vigorous and graceful she is. Miss Ellen Leigh, 
a provincial actress, made her début with much suc- 
cess. The Titelrolle was sustained by Mr. H. Neville, 
who made of it a masterly study. Calm and repres- 
sive before others—weighed down with his terrible 
seeret, to break forth into passionate soliloquy when 
alone—Mr, Neville’s acting was a perfect conception 
in every respect. Mr. R. Soutar played a detective 
Mr. H. J. Montague was as gentle- 
manly as ever in Clement Austin; and Mr. G. Vin- 
cent’s excellent acting gives a promise to the roguish 
Major, which though not in the book is highly enjoy- 
able. Indeed the playing throughout was good, and 
the piece is well put on. Indeed, barring the in- 
debtedness of the play to the novel, the Olympic 
audiences will find little to disappoint them in 
** Henry Dunbar ;" and even in respect of its simi- 
larity, some deviation has alienated it from the 
original story—a point, we think, very much in its 
favour. 


very cleverly. 








FRANCE, 





Paris, Dec. 14th. 

Suppose we leave music out of the question for 
this week, and turn to the Théitre Frangais, 
when MM. Edmond and Jules de Goncourt’s 
three-act drama, ‘“ Henritte Maréchal,” is per- 
formed every night to a well-sustained accom- 
paniment of hissing, whistling in keys, groaning, 
shouting, and, to be just, let me add some ap- 
plause. The piece is difficult to describe, and 
would certainly not be tolerated on the English 
stage. However, I give you a short outline, and 
will try to avoid the shocking (which the French 
will still persist in spelling shoking) as well as I 
can. The first Act passes at the Opéra during 
one of the Bals’ Masqués. A certain M. Maréchal 
has taken it into his head to bring his wife there, 
and leaves her in her box while he goes something- 
or-other-hunting in the foyer. Arrives a drunken 
gentleman, who makes his way into the lady’s 
presence, insults her, and forces her to appeal for 
protection to Paul de Breville. He takes her under 
his care, and makes violent love. The drunkard, 
who had gone to sleep in the loge, wakes up and 
reappears. Mdme. Maréchal sees her husband 
coming towards her, and departs with him, leaving 
M. Paul to quarrel with the malotru, and quit the 
ball with a duel on his hands. 

In Act II. we hear the result of the duel. Paul 
is seriously wounded. The affair took place (by 
chance ?) close by the house of Mdme. Maréchal, 
and he has been carried there half dead. The 
Act opens about a fortnight after the affair, and 
we learn that the lady of the house has not yet 
seen the patient. Her daughter, Henriette, pos- 
sesses more of that womanly virtue, curiosity, 
than her mother, has cast a few glances at the 
invalid. And le trowve a songr2. Paul, being at 
last able to depart, comes to take leave of his 
host, and is recognized by the lady. By a sort of 
ficelle well known to dramatic writers, the other 


conceived for a domino he met at the Opéra, and 
who was the cause of his duel; and tells his 
hostess, while she laughs at his confession, that 
there is something in her voice and demeanour 
which he thinks he can recognise. Now comes 
another ficelle: a cameriste crosses the stage with 
a rich domino in her hands; Paul is now certain 
that he is right; a scene of emotion takes place ; 
his wound reopens, he faints away; the lady 
kisses him (it is “ Dear, dear Mr. Tupman,” from 
a serious point of view), and when the curtain 
falls, ma foi, I should not like to be M. Maréchal. 
The third Act occurs at Trouville. I pass 
quickly over the incidents. A most painful scene 
takes place between Henrietta and her mother, in 
which the daughter avows her love for Paul; and 
the dénouement is this: M. Maréchal returns 
suddenly during an interview between his wife 
and Paul. The door is locked; and Henriette, who 
is in the next room, gives the lover an opportunity 
of escaping, while her father is breaking down the 
other door. She extinguishes the lights, and is 
kneeling against the entrance to prevent its being 
forced, when a panel gives way, and her father, 
mistaking her for his wife, shoots his own child, 
et voila! What do you think of that? And mind 
the entire language of the piece is of the most 
slangish description,—in fact, worthy of the plot. 
We have a man talking about rinser le corridor, to 
say that he means to drink; M. Maréchal, who 
says *‘jé créve’”’ de faim; his wife, in the scene at 
the Opéra, observes to Paul, who kisses her, Tiens / 
toi embrasses, toi / ani, in fact, the whole of the first 
Actis, to use the consecrated phrase, an enguenlade. 
Of course we all of us who have rested our weary 
limbs a tant soit pew in Bohemia, and know 
the argot of ateliers, &c., indulge sometimes in 
picturesque expressions not quite fit for ears 
polite, but which suit well enough the local in 
which they are uttered. But, without being 
straight-laced, I do not think the place of such 
things is at the Frangais, and I, for one, entirely 
approve the violent demonstration made against 
both the piece and the language in which it is 
written. It was spoken of as a piece likely to in- 
augurate a new era in dramatic art, and take all 
Paris by storm ; and instead of that we had a vile 
drama, fit for a Holywell-street publisher, and no 
more, without a single new incident; and showing 
us, in the first Act, all the most revolting scenes 
of a bal masqué; in the second, the charming 
spectacle of a liaison between a married woman of 
forty and a youngster of eighteen; and, to con- 
clude, this same woman, the rival of her own 
daughter, who dies in her place. There has been 
a loud cry of a cabal against the piece, and so 
there was one raised by everybody in the audience 
who had the slightest touch of delicacy left in 
him. As for the actors they got through their 
work as best they could; it is no easy work when 
a public is so badly disposed as it was on the 
opening night; fand I hear that at every per- 
formance the same charivari takes place. The 
principal parts are filled by Mesdames Plessy, 
Victoria, MM. Got, Delaunay, and Lafontaine. 
In conclusion, let me just say a word on 
M. Bazin’s “‘ Voyage en Chine,” which was pre- 
sented on Saturday, and came off well. I hold 
over my account until next week; and now let 
me trouble you for a personal affair. 


called “A Technical Objection.” He is having it 
published here, and requests me to have it entered 
at London. I send you the following particulars, 


paper for him to sign, and let me know if any- 
thing more is requisite. My friend’s name is 
M. Anti-Carotte. He lives at No. 3, Rue Villedo 
(do not pronounce Vile-do). 
oceupies is a 3me sur la Cour. 


cinated. 





characters leave, and a (¢le-d-t¢te takes place, in 


which the gentleman avows the passion he has surmounted by a mahogany rampe, and is guy. 


mounted at the commencement by a brass knob, 
which could be changed for a crystal one should 
the regulations of Stationers’ Hall require jt, 
The door of my friend’s room is painted green, 
and the accomodation consists of ante-chamber, 
dining-room, drawing-room, bed-room, kitchen— 
I think that is sufficient—should you require more 
renseignments I can give them. Is it necessary to 
give a description of the furniture, of the personal 
habits of the composer (such as whether he 
smokes, and if so what tobacco), how many meals 
he eats per diem, if he likes his meat well-cooked 
or underdone, &c., to ensure a proper enregistre. 
ment of the work of his brains in England? 
Pray give me every information: as I mean to 
recommend you the opera for purchase, and should 
like to have everything en régle in order that your 
good faith may not be a-boosey’d (I beg pardon 
abusée; it was a slip of the pen). Seriously the 
recent decision has caused much astonishment 
here; and the Lord Chief Justice’s remark about 
“honest rights” was highly approved, and made 
us regret that the English system of sacrificing 
the “esprit ” des Lois to their “texte” prevented 
him giving what he felt was a fair judgment, 
Had the affair come off here, the gentleman who 
raised a quibble about Berlin would have been 
sent home to study his geography, with a shilling 
“Guy’s” (red cover, with the Globe embossed in 
gold on it) presented to him at the expense of the 
court. “Todo a great right do a little wrong” 
is not a bad system of conduct in such cases as 
these. 








GERMANY. 





Lerpsic, 11th December, 1865, 

The eighth Abonnement-Concert was chiefly 
remarkable for its pianoforte-playing and the ex- 
cellent representation of every instrumental 
member. It appeared as if the orchestra director 
and soloists were vieing with each other for the 
palm of the evening. No doubt the short interval 
between the last two concerts, which arose from a 
‘‘ Busstag” (solemn day of prayer and repentance, 
on the eve of which no concerts may be held) 
falling on the 24th November, had proved benefi- 
cial to the hard-worked members of our orchestra. 
The two soloists on this occasion were Friulein 
Mary Krebs and Signor Salvatore Marchesi, both 
well known to the musical world. The former, 
who lately returned to Dresden after her brilliant 
career in London, played Beethoven’s concert for 
piano (E flat, major) with orchestra accompani- 
ment. Her delivery of this colossal work hor- 
dered on the marvellous, and the brilliant execution 
she exhibited was received with bursts of applause 
from the largest audience thet has been witnessed 
this season. Signor Marchesi, “‘ Grand-Dacal Saze- 
Weimar Kammersiinger,” as the program al- 
nounced, sang the Bass-air from Hiindel’s “ Alez- 
ander-Fest,” “Vendetta! Timotes esclama”—and 
subsequently the two well-known airs of Figaro— 
« Aprite wn pd quegli acchi’’—and “ Non pit audrai” 
—from “ Les Noces de Figaro,” the'latter air after 
the encores with which the audience greeted this 
excellent singer, had subsided. 

A Leipsic paper writes “ Everything appears 
finished in his singing; a splendid voice, et 


A friend of | cellent school and symmetrical pearly finish, 
mine, a composer, has just finished an opera|but above all the enrapturing vivacity of his 


delivery, which produces an irresistible effect on 
his hearers. Signor Marchesi’s singing remind 
us of Lablache and Tamburini in their prime. 


and beg you will fill up and forward the necessary | However inferior the Italians may be as comp 


sers, one fact is established: they have been and 
will remain our masters and models in singing. 
The instrumental pieces consisted of Mendels- 


The apartment he | sohn’s Overture, “A fair sea and happy voyage,” 
The staircase ig|and Beethoven’s Symphony, Eroica. The latter 
dirty, and so is the concierge, who is deeply | was executed in a masterly manner, and the wind 
marked with the small-pox, but has been vac- | instruments are especially deserving of praise for 
The first and second flights of stairs | the unusual clearness of tone they displayed. Ia 
contain each nineteen steps, the third eighteen |fact this concert was one of the most truly 





only. The balustrade is composed of iron rods | enjoyable of the present scason. 
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“JOB” IN BELFAST. 





Last week, the Ulster Hall, Belfast, was crowded 
with an appreciative audience, which comprised 
the majority of those who in oe town are the 
steady patrons of the “divine art. The utmost 
anxiety was manifested to hear Dr. Chipp 8 new 
oratorio, “Job,” and the anticipation derived 
aiditional interest from the youth of the society 
that essayed to inaugurate the season with this 
composition of their founder and conductor. The 
principal artists for the occasion were Madame 
Rudersdorff (soprano), Mr. George Perren (tenor), 
and Mr. Richard Smith (basso). Mr. J. R. Edeson 
(basso), Miss Ellen Boyd, and Miss Jennie Mcenau 
were also engaged. The latter lady was unable to 
attend, however, owing to the death of a relative. 
The chorus was numerous and very efficient. Dr. 
R. P. Stewart presided at the organ. Conductor 
Dr. Chipp. 

According to the Belfast News Letter, from which 
this notice is extracted, the success of “ Job” is 
uncontested, Dr. Chipp is amongst the most 
careful of our composers. He has wrought out 
his oratorio with extreme care—an observation 
which applies both to the music and the words. 
The chorus should make Dr. Chipp’s reputa- 
tion. 

The poem is mainly selected from the Book of 
Job and the Psalms. The introduction is followed 
by a soprano recitative, ‘* There was a man in the 
land of Uz,” which is succeeded by a chorus from 
the Ist Psalm, “ Blessed is the man.” A recitative 
for soprano then introduces Satan, and one for 
bass gives the reply of Satan to the question, 
“Whence comest thou?” Two other recitatives 
and a solo and chorus (soprano) introduce the 
lament of the angels, ‘‘ How art thou fallen from 
Heaven, O Lucifer, Son of the Morning.” A 
tenor air—exquisitely beautiful—from the 23rd 
Psalm, follows. Job is then informed by the 
messengers of the calamities owing to which he 
was deprived of his worldly possessions, and sons 
and daughters, and replies, in a solo for tenor,” 
“The Lord gave andthe Lord hath taken away; 
blessed be the name of the Lord.” The chorus, 
“The Lord is righteous in all His ways and holy 
inall His works,” follows. Satan is re-introduced 
in a bass solo, and the story of Job’s affliction with 
the plagues is finely told by the chorus. This 
introduces the chorus of evil angels—“ Dost thou 
still hold fast thine integrity ? Curse God and die” 
—one of the most vigorous and ably-constructed 
pieces in the oratorio. Various other incidents 
aptly introduce the chorus, “ Behold, happy is the 
man whom the Lord correcteth.” The prayer by 
Job, “T have sinned,” an unaccompanied quartett 
for angels, a chorus anda recitative introduces the 
last chorus, “O sing unto God,” and “Kings of 
the Earth,” which is not less massive than 
elaborate. They prepare the way for a fugue, “ Let 
everything that hath breath.” 

The whole passed off well. It is needless to 
speak of Madame Rudersdorff, as her name has 
long since become a synonym for most effective 
and accurate vocalisation. ‘The Lament of the 
Angels” wag rendered with great power, and the 
succeeding aria afforded Mr. Perren an oppor. 
tunity for displaying his fine voice. “The Lord 
isrighteous in all His ways” prepared the audience 
for the manner in which “ Behold, happy is the 
man” was given. It was re-demanded by the 
audience, and repeated with even more telling 
tect. ‘The bassparts were not so successfully sung 
ss they might have been. At the close, Dr. Chipp 
teceived the applause of the audience. 





A WORD FOR OUR ORCHESTRAS. 








To the Editor of The Orchestra. 
Sin,—In your number of the 9th inst. you kindly 
Published a letter of mine entitled ‘“ A word for our 


Orchestras.” Upon the subject of that letter I have 
Tecelved 49 
Tuesday 


letters, viz., 11 on Monday, 24 on 
and 7 this morning. Four of these letters 











: : : | 
contain nothing but abuse. Some suggest that the 


orchestras should “strike” on boxing-night; Six- 
teen request me to draw up a memorial to the 
managers, and fifteen thank me for my ‘ Good 
works on their behalf.’ Now as it is impossible for 
me to find time to answer all these letters, I must 


The four abusive letters are anonymous and bear 
evidence of having been written by foreigners, for 
no English musician would write so ungrammati- 
cally; of these enough. Six of the seven recom- 
mending the ‘strike’ on boxing-night are likewise 
written anonymously; to these,and to those who are 
ready to join them, I say, do not strike, for the 
following reasons: 1. It would be dishonourable to 
do so without giving the conductor a week's notice, 
2. They would inevitably lose their situations, which 
would be quickly filled up by foreigners, as I men- 
tioned in my last letter. To the sixteen who wish 


me to draw up a memorial, I answer, read my letter, | 


and you will see that it is there suggested that 
‘each orchestra should. memorialise the managers 
to take into consideration, &¢."’ Lastly to the 
fifteen containing 27 signatures, I can only say that 
I am glad to have obtained their approbation. The 
above is my answer to the 42 letters. Iam, &e., 
Joun Lrvertncton WILson. 
Chelsea, Dec. 13th, 1865. 
a en ae — - _-— 
VERY HARD LINES. 





To the Editor of the Orchestra. 

Srr,—I have received the following printed 

circular from the Opera Company Limited: 
Royal English Opera, Covent Garden, 

December, 1865. 
Srr,—The Directors request that you will be 
careful in making use of your Privileges of 
Admission during the run of the ensuing Panto- 
mime, as every Free Admission keeps Money out 

of the House.—I am, Sir, Yours faithfully, 

Martin Cawoop, Secretary. 
Now isn’t it hard that, after waiting till there 
was something worth going to see—viz: a Panto- 
mime—at this establishment, I should be told not 
to use the tickets I have already so dearly paid 
for. What a confession of mismanagement is 
embodied in the caution I have sent you to print! 
What a commentary on the boasted attractions 
of the “ Africaine”! But I intend using my 
tickets when I please—and that will most assuredly 
be in the height of the pantomime season.—Yours, 
A SHAREHOLDER. 


———— 


REMINISCENCES OF WALLACE. 








To the Editor of The Orchestra. 

I made the acquaintance of my late friend 
William Vincent Wallace in Dublin in the year 
1830; he was then, I should think from his 
appearance, about sixteen years of age. He used 
to play the violin in the orchestra of the Theatre 
Royal, Dublin, Mr. James Barton being the leader. 
I well remember seeing the young Wallace play 
first fiddle and lead in a short jacket usually worn 
by boys, when Mr. Barton was ill, or perhaps 
when he drank too many tumblers of whisky- 
punch. At the period I speak of there were 
many good violin players in Dublin: Mr. M’Intosh, 
now a pianoforte seller in Rutland Square; and 
Mr. John Fallon, I believe leader in one of the 
principal theatres in New York. There were also 
two brothers, William and James Couran; William 
an excellent pianist, and James a first rate guitar 
player. The latter was a young man of extra- 
ordinary musical genius, and had he lived, there 
would have been the musical shamrock: Balfe, 
Wallace, and Couran. But, alas! he died at the 
early age of 30, lamented by many but by no one 
more deeply than the writer of this article. 

At the grand musical festival that was given in 
the autumn of the year 1832, Paganini, the great 
violinist, played at the evening concert. Well do 
I remember Wallace telling me he used to sit up 
all night practising the pieces Paganini played. 


| But after the festival was concluded the violinist 








gave a series of concerts at which he played all 
his celebrated variations and concertos, including 
that splendid one, “God preserve the Emperor.” 
It was the advantage of hearing Paganini perform 


, at the rehearsals that inspired the soul of the 


, talented {young W. V. Wallace, and certainly the 
beg of you to allow me to do so in your columns. 


latter could play more of Paganini’s music than 
any violinists I know, except, perhaps, Sivori. 

Wallace was also an excellent pianist. I never 
paid him a visit without our discussing the point 
as to which of the instruments he should abandon, 
piano or violin. I think it was early in the year 
1835 that Wallace left Dublin for Australia, and 
I then lost sight of him till the night Mr. Charles 
Horn, junr., took his benefit at the Princess's 
Theatre in 1845, exactly ten years afterwards, 
On descending the steps to the vestibule, I saw a 
gentleman, dressed in a very extraordinary 
costume, for the dress circle or private boxes 
of a London theatre. He had a large white hat 
with a very broad brim, and a full suit—coat, 
waistcoat, and trousers—of Nankin, or Nankeen, as 
it is sometimes spelt by haberdashers. In his 
hand he carried a large stick, such as in Ireland 
would be termed a shillelah. The moment the 
stranger saw me, he said, “Your name is 
St. Leger?” ‘ Right,” I answered, “but you 
have the advantage of me, I do not recollect you.’ 
He then took off his strange-looking hat, and 
cried, “ Don't you recollect Vincent Wallace, the 
leader of the Dublin orchestra ?’’ 

I then recognised my talented friend, and from 
that moment until the production of his world- 
renowned opera, “ Maritana,” I was with him 
every day. I introduced him to all my friends, 
and amongst others, to the dear, talented, and 
popular writer of opera libretti, Edward Fitz Ball, 
In the next number of the Orchestra I will tell its 
readers some most remarkable and extraordinary 
circumstances connected with the composer and 
the writer of the libretto of ‘ Maritana,”’ 


Heyrwarp J. St, Leorr. 


— 
~~ 





SHAKESPEARE’S CONTRARIETIES, 





To the Editor of 7'he Orchestra. 


Sir,—I have lately noticed in a transatlantic 
paper what has struck me as being a very thought- 
ful criticism on Shakespeare's difficulties. Perhaps 
there is not a more difficult scene in Shakespeare 
to play effectively than the first of Act V. in 
“ Romeo and Juliet.” Romeo enters, full of cheerful 
thoughts, and hears suddenly that Juliet is dead. 
Shakespeare gives him no verbal opportunity for 
expression, but simply the words : 


“Tsite’en so? then I defy you, stars! 
Thou know'st my lodging ; get me ink and paper, 
And hire post horses; I will hence to-night,” 


Then follows, immediately, the famous description 
of the apothecary, with a long catalogue of what 
Romeo had formerly observed. To reconcile all 
these contrarieties is difficult. The actor, for the 
want of text, must put immense force into his 
manner to make the situation impressive ; for the 
news of Juliet’s death is the death blow to Romeo. 
In the speech about the apothecary, it is almost 
impossible to prevent the appearance of utter 
want of feeling on the part of the lover. For 
what does it matter to Romeo, now that Juliet is 
dead, what else happens ? and why should he make 
an inventory of alligators stuffed, empty boxes, 
bladders, and cakes of roses? Shakespeare must 
have meant to exhibit Romeo as a man stunned by 
sudden irremediable calamity, whose mind by 
some strange process recoils from direct contem- 
plation of his loss, and busies itself mechanically 
with trifles. This may be very well in metaphysics, 
but it is almost impossible to act it. Yours, &e., 


Pui.o-WILiiams. 











The number of patients relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cavendish square, was 120 
during the week, 
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THE CHIEFTAIN’S WIFE, 
‘A NIT A,” 


BRINLEY RICHARDS. 


The Liverpool Mercury in a notice of the late 
Philharmonic Society's Concert says : 


**Mr. Reeves achieved anothe r triumph in Brinley R aes | 


hallad ‘ The Chieftain’s Wife This song is founded on : 
and dee ly affecting incident in the famous retreat of Garibaldi 
across t Apennines, with his beloved wife Anita and a few 
faithful fallowers His little band se attered, himself hunted 





dlown by land and sea, he found a momentary refuge at Rimini, | 


where Anitadied from exhaustion. Garibaldi could not stay to 
verform the last sad office of affection, and tore himself from 
Pe unburied corpse, which was cared for by the rude pea 
santry of the district, who scarecly recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this pretty ditty could searcely fail to gratify those who 
could appreciate a refined vocal effort, and there was a general 
demand for the repetition of the ballad, with which Mr. Reeves 
readily complied.” 

*** Lost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr. Sims Reeves, and redemanded,” 
—~Morning Post, June 20th 


‘The most remarkable feature of the performances was the | 


singing by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 
* Anita,’ set by Mr hiinley Richards, both of which were 
enthusiastically received and encored.”"—The Observer, June 
25th. 

‘A new scena, entitled ‘Lost Hope,’ and sung by Mr. Siins 
Reeves, was also encored with enthusiasm. The same compli- 
ment, moreover, was paid to another song of his, entitled 
* Anita,’ sung by Mr. Sims Reeves, a very beautiful and expres 
ive composition.”—/lustrated London News, June 24th. 

* Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored. The words are very graceful and poetic, and the 
music is sufficiently good to give Mr. Reeves material where- 
upon to employ his unequalled powers of voice and expression 
The second is a lament suggested by the death of Garibaldi’s 
noble wife at Rimini, and entitled * Anita.’ The air is patriotic 
and winning to a high degree ; and sung with the very perfection 
of tendernesa by the gifted and intellectual artist entrusted 
with its presentation, we could not wonder at the unbounded 
favour with which it was received.”—Morning Star, Jun 21st, 
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VINGT MELODIES 
CHANT et PIANO, 
Par. CH. GOUNOD., 
Price 10s. 


1. Les Champs ......+5..0+. 
Souvenir 


- . Béranger. 
° A. De Lamartine. 


&. Ave Maria 

4. Le Premier Jour de mal ..........ceeeceeeeeeeee Panserat 
GB Grmmp Vee FORMS 20 nr cccccccccccecccccecccccssecs, ME 
6, Aubade . Victor Hugo, 


7. Chant d'automne. 


Oe WE ic knee ce cces e0teds casccncicsee ee. 
eer reer? = —=—hl eC E 
10. Serénade ieniabbenees Victor Hugo. 


BE. Le VAMC 2c cccccccsccccccescecece ce cess 
12. Le Juif-errant . 

13. Chanson de printems .......... 66 ce ee ee 
14. Les Naiades 

15. Nil’or ni la grandeur ee 
16. L’ame d'un ange (La Rondine Ha) re 
7. Jésus de Nazareth od pipe eb aren bares 
DR ins a6: ua 00 0s bien 00 hacked ap dabaeecs 
19. Le chant d’Kuryclée 
20, Le soir .. 


A. De Lamartine. 
. Béranger. 
Eugéne Tourneux. 
. . Ponsard. 

. La Fontaine. 
Théodore de Banville. 
. A. Porte. 
Béranger. 
. Ponsard, 
- “De Lamartine, 
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GOUNOD'S NEW SONGS, 


Just Published, 
a Lf hl y 99 
SOLITUDE. 
Pastoral Romance for Tenor or Soprano, and Mezzo-Soprano, 
Price 4s. illustrated ; 
AND 
Al SA ‘, 
: M EDdJE. 
AN ARAB SONG FOR SAME VOICES. 
Price 4s. illustrated. 
** Monsieur Gounod has Cy finished two very beautiful me- 
lodies, ‘La Solitude” and * Medjé ;’ the first is one of the 
most charming reveries pastorales written since Schubert; the 


second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 


Cramer & Co, Limited, 2901, Regent-street. 





THE LATE W. VINCENT WALLACE. 


SUBSCRIPTION has been suggested to pro- 


4 vide a TESTIMONIAL of the esteem in which the late 
| W. VINCENT WALLACE was held. It is proposed with the 
| tunds which may be raised to erect an unassuming Monument, 


| and to devote the residue to his widow and children, who are 
| far from being efficiently provided for. Among the friends from 
| whom aid have been promised are the following :—The Marquess 
of Downshire, Charles Collard, Esq., Thomas Chappell, Esq., 
| Robert Cocks, Esq., Robert Addison, Esq., George Wood, Esq., 
Brinley Richards, Esq., — Griineisen, Esq., and many others. 


MR. CHARLES HORN. 





CHARLES HORN, son of the late 
eminent composer, is, through a series of misfortunes, 
| in a state of extreme poverty. As his destitution is the result 
of no faults of his own, and as he has ever borne the best cha- 

racter for diligence, fortitude, and perseverance as a hard 
worker, kind father, and affectionate husband, it has been sug- 
gested t at some tangible assistance be given him in the shape 
of a sum which shall at any rate be some slight alleviation of 
| bls misfortunes. The following subscriptions have been 
received :— 


|M*: 


iy Orchestra. 220 

If. Bellamy . , ° 220 
= J Lamborn Cock . 100 
Mime Arabella Goddard . err as a 
Mr : Ww. =< al ae Raa aaa ae 110 
Pk We  ccctererwarsteceens F SOe 
Miss + ns 22 ¢ 
Mr. Sydney Smith.. 010 6 


Mr. R. Andrews, Manchester wedie en 

Mr.s John Holman Andrews............... 

Sir George Smart .... 

Mr. George Wood, Harley-street 

Mr. Henry F. Chorley wie 

Per Mrs. John Shen dndenndeethe on 
the sale of songs (composed by the late 
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TERMS OF SUBSCRIPTION. 


STAMPED, UNSTAMPRD 
Per Year ae «» 17s. 4d. Pr +» 188. 0a j 
» 4-Year we -- 8a. 8d. ae «+ = 6a, 6. 
» Quarter .. « 4s. 4d. 8. 8d. 


Payable in advance. 
*.* Crrgues AND Post-Orrick ORDERS TO BE DRAWS IN Payor, 
or ADAMS & FRANCIS, 59, Fiext-street, Loypoy, £.¢ 
Orricres: 201, Recent Street, 
AND 
59, Fixer STREET, 
FROM WHICH THE TRADE IS SUPPLIED, 





*,.* All Advertisements must be paid In 
ADVANCE. 


IN PREPARATION. 


An names notice of Gounod’s MS. Oratorio, 
“ TOBIAS,” with musical illustrations. 


Ge Orchestra: 


A REVIEW OF MUSIC & THE DRAMA, 
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“ [ Africaine” continues in Berlin, 





«T/ Africaine” is preparing in Vienna. 


« T/ Africaine” is established in Brussels. 





“ I) Africaine” 
Ghent. 


is in study at Montpelier and 





“ T/ Africaine” in Darmstadt has special trains 
running thither from Frankfort and Mentz, 


“T/Africaine” has started in Paris a stereo. 





Mr. C. E. Horn) $2 
Robert Case, Esq. ebveorentenenuwdees 8 2 © 
Professor Sterndale Bennett ................ 1 1 0 
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The Duchess de Frias "10 00 
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Messrs. Hale and Co., and Mr. F. Smith, 
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Subscriptions received at the Office of this Paper. 











TO CORRESPONDENTS, 





O. (Brighton).—We think more of 0.’s musical ability than of 
his taste or judgment in writing us such a letter. 

Exort (Brighton). —We do not want to hear any more from you, 
please. 

Cuavve-Sovats.—Grammatically correct, but containing no new 
idea whatever. 





scopic journal, which will publish the scenes of all 
the serial plays. 





“T/ Africaine,” finally and abidingly, has proved, 
both to manager and public, an unremunerative 
opera in London. 


Mr. H. J. Byron has written the Glasgow panto- 
mime. Whatan nsult to the Scotch intellect! 


M. Thénard, an ex-celebrity of the Opéra 
Comique, has just died at the advanced age of 82. 





“ Fausto,” sung by Mongini, Squarcia, Junca 
and Mdlle. Volpini, has just met with great 
success in Lisbon. 





Theodor Wachtel is to appear in “ Le Postillon 
de Lonjumeau”’ at the Leipsic Theatre next week. 
Max Bruch’s “ Loreley”’ is to be produced shortly, 


We regret to say Mr. H. Corri still keeps in a 
dangerous state. The doctors attribute his illness 
to disease of the lungs and enlargement of the 
liver. 


We are happy to record an improvement in the 
health of Mrs. Alfred Mellon, who is daily ap- 
proaching a more complete state of convas: 
lescence. 





We regret to have to announce the death of M. 
Louis Huart, one of the leading satirical writers 
of the Parisian press. M. Huart was much 
respected, and had been for a long time principal 
redacteur of the Charivari and the journal 
Amusant. 


Mr. Howard Paul's benefit took place at the 
Egyptian Hall on Wednesday, before a large and 
fashionable audience. The chief item of the pro- 
gram was the new dialogue of ‘ Ripples on the 
Lake "—charmingly written, ard better calculated 
than any form of entertainment we have seen lately 
to evoke the histrionie and lyrical talents of both 
Mr. Paul and his versatile spouse. 
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: I fa 
Those who want to hear Italian buffo singing in | 
true native vigor should go to Her Majesty’s Theatre | 
rue ne - 2 = 
nd hear Signor Ferranti sing—to-night and on 
and hes 


Monday. 





Mesdames Sarolta, Silvia ‘and Kenneth, MM. 
Pancani, Cresci and Ronconi are engaged for the 
Cirque, Brussels, which opened on the 15th, under 
M. Gatti. 





Adelina Patti, who has now sung at the Regio in 
Tarin and the Pagliano in Florence, has received 
from the Queen of Portugal a handsome bracelet 
in token of the royal satisfaction, 








| umpire was Dr. Steggall. 


for, and gained by Messrs. James Coward, 
Theodore Distin, and T. A. Wallworth. The 





Our advertising columns announce the in- 
tentions of the friends of the late George Linley, 
to erect by subscription a monument to his 
memory. Few persons in his walk have deserved 
better of the public, and we trust that our readers 
and every lover of English ballad music, gentle and 
simple, will aid in the movement. 

Mozart's Divertimento for stringed instruments, 
contra-bass and horn, in D major, which was 
revived in the concerts for Chamber music at | 











and now become respectably good—a statement 
which does not agree with those sent after he 
commenced, which represented every performance 
to be attended by crowds, and hosts of dillettanti, 
and extremely fashionable society. We notice that 
he lets out to neighbouring cities a portion of his 
other company, so that Wisconsin or Iowa may 
share with Chicago the luxury of grand Italian 
Opera. 





For the first representation of “ L’ Africaine” at 
Berlin, 1538 orders had been given for 3647 tickets ! 
After deducting the number of seats permanently 
reserved, only 1194 places were available. The 
orders are thus divided: parquet 1115, at disposal 


Mr. Mapleson visited last week the two last | Leipsic last winter by Concertmeister David, is) 200; 1st circle 375, at disposal 96; 2nd circle 


representations of the “Africaine” in Paris, 
accompanied by Mr. Santley, who is on his way to | 
La Scala to sing Nelusko, 

Mr. John Brougham has been playing in New 
York Captain Cuttle in “ Dombey and Son.” 
Watson's Art Journal objects to his Irish brogue in 
that essentially English character. 





M. Flotow’s opera “ Marta” was to be given 
on Thursday 14th, at the Lyrique. ‘“ La Fiancée 
d'Abydos” will probably pass on Christmas Eve. 
The two operas will be played alternately. 





Thurton’s ‘* Odd Folks” have been exhibiting 
in Marylebone Literary Institution with consider- 
able succes. Mr. Thurton is a versatile mimic, 
with considerable ventriloquial powers. 





The début of the new contralto Mdlle. Drisdal, at 
Liverpool, appears to have been a frank success. 
She is a protégé of Mdlle. Tietjens, and éléve of 
Mame. Rudersdorff ; and is, we believe, Hungarian 
by birth. 





On the refusal of Richard Wagner to accept 
the Order of Maximilian, which the King offered 
him, his Majesty of Bavaria—say the journals— 
“invited the celebrated eomposer to go voyage a 
few months outside the kingdom.” 





A new tenor, M. Delabranche, made a very fair 
début in the “ Trowére” at the Grand Opéra on 
Monday. He has a good voice but scarcely power 
enough for the Jine he has chosen. He would do 
better in the tenorino repertoire. 





M. Duprez has recommenced operations at the 
grand Théitre Parisien. ‘Jeanne d’Arc’”’ is given 
thrice weekly. The price of the places is con- 
siderably reduced ; and the score of the opera is 


to be had for six francs. Honneur au courage 
malhewreua / . 





The Times in a single article this week called 
Wagner's opera as performed at Signor Arditi’s 
concerts “ Tannhiuser,”’ ‘‘Tannhiser,”’ and Tann- 
Wiusewr.” Would it not be better if the critic 
were fully persuaded in his own mind as to what 
it should be ? 

The opera business in New York has been 
highly successful so far, despite the opposition of 
the New York Herald, while the powerful pro- 
testation of that paper does not seem to have had 
‘marked effect upon the cash-box of Mr. Grau’s 
opera in Chicago. 





Another composition of Offenbach’'s, the 
i: sil has just appeared at the Bouffes 
‘nsiens. At one of the rehearsals of this 
*peretta an accident occurred by the explosion 
of an apparatus for the electric light, while all 


* company were on the stage. Two men were 
*tiously hurt. 





° the monthly meeting of the Abbey Glee Club 
z vesday evening last, the prizes offered by 
4 member to the performing members of the 


going the round of all the concert rooms and 
everywhere great sensation. It was led by him 
in the second Abonnement-concert at Bremen, on 
the 21st ult., and is to be repeated again shortly. 





Max Strakosch is progressing through Western 
American cities with his Italian opera company, 
which is enormously puffed by local journals; and 
Malle. Canissa—formerly of the German opera— 
prodigiously elevated in prima donna rank; 
her Marguerite— Faust "—being eulogised with 
especial vim and prodigal use of flowery language 
that almost exhausts Webster’s Dictionary. 





On Tuesday an ex-comedian of Drury Lane 
Theatre, Charles Hoskins, was summoned to the 
police court for writing threatening letters to a 
present comedian of the same theatre, Mr. 
Meagreson. Hoskins pleaded guilty and the 
magistrate bound the defendant over in one 
surety of £100, or two of £50, and his own re- 
cognisance of £100, to keep the peace for six 
months. 





We have pleasure in calling attention to the 
benefit of Mr. Frederick Burgess, the manager of 
the Christy’s Minstrels now at St. James’s Hall: 
which benefit takes place on Monday and Tuesday 
next. To the personal courtesy of Mr. Burgess 
the press are in a large measure indebted; and to 
his public energy and enterprise the audiences 
which have attended the Minstrels’ protracted 
engagement bear willing testimony. 





The New York Mendelssohn Union's first con- 
cert of this season, at Dodworth’s Hall, justified 
both the well-earned reputation of that choral 
association for excellent performance of the music 
they attempt and the good judgment of those 
who suggested a change of location for their re- 
hearsals and concerts. The Union performed on 
that occasion the Chevalier Neukomm’s “ Resur- 
rection of Christ,’’ and Rossini’s “ Stabat Mater” 
No. 1. 





Messrs. Cramer and Co. have this week pub- 
lished M. Gounod’s transcription of the 137th 
Psalm, “ By the Waters of Babylon”; and also 
his Christmas Carol which will henceforth be known 
in England under the title of ‘“ Bethlehem.” 
Both these works are admirably fitted for choral 
societies, inasmuch as though full of beauties they 
are by no means difficult, and Messrs. Cramer 
have done what few publishers have had the 
temerity to attempt—they have published the full 
score, 

Mr. Jullien, during his stay in Birmirgham 
has immortalised himself by punching a journal- 
ist’s head who criticised his concerts, and for 
getting summoned to the police court for so doing. 
But the finding of the magistrates (non-stipendiary 
of course) was the most remarkable feature in the 
case. They sympathised with Mr. Jullien, thought 
he had committed an assault, but believed he had 
been labouring under a mistake, and therefore 
fined him a pound. Altogether a most illogical 
sentence. 


Grau’s public for his Italian Opera, at Chicago, 


630, at disposal 110; 83rd circle 766, at disposal 
200; parterre 14, at disposal 100; amphitheatre 
156, at disposal 390; private boxes 14, at disposal 
18. The pressure for tickets was still greater on 
the following performances. 

The full score and parts of the “ Africaine” have 
arrived in America for Maretzek’s trial of its 
drawing power, and New York is very anxious to 
ascertain whether Paris or London critics are 
more reliable in their judgment uponit. Mazzoleni 
will perform Vasco di Gama’s part, and Zucchi 
that of Selika. In their performances full 
opportunity will be given to gauge Meyerbeer’s 
conceptions of grand dramatic music and situa- 
tions. It was to have been produced ere this 
season closes, in mid-December. 








The reproach has been made to the new 
Edinburgh professor, Mr. Oakley, that he has left 
his duties in that city and gone on the Continent. 
He is however so far justified, that there is no 
money in Edinburgh till May next. The late 
Professor Donaldson had and exercised the right 
of drawing his salary up to May, 1866, conse- 
quently Professor Oakley cannot touch remunera- 
tion till after then. We do not see that a pro- 
fessor, more than a mechanic, is bound to work 
for nothing, and hold Mr. Oakley justified in 
making money abroad until he can afford to be 
paid at home. 





“ Crispino e la Comare ” is the favourite piece of 
the season at the Italiens, Paris. On Saturday 
the house was crowded, Mdlle. Vitali and MM. 
Zucchini and Agnési were recalled several times, 
The troupe has no easy time of it at present; for 
the last named artist sang Don Basilio of the 
“ Barbitre” the night before at Rouen, with Delle 
Sedie and Mdme. de la Grange, who, the local 
papers tell us, was a Rosina “di primo castello.” 
M. Bagier might perhaps induce the lady to let 
the Parisians have a chance of hearing her in a 
lighter part than they have been accustomed to 
applaud her in. 





According to the Augsburger Abendzeitwng, it 
appears that King Ludwig II. has decided to have 
an Opera-house erected in the Crystal-Palace at 
Munich, in which Richard Wagner's “ Niebel- 
ungen” are to be performed, These consist of 
four sections and form altogether four operas, 
which are to be given consecutively. On dit 
that the first section “ Die Walkiire” has been 
long since finished, and that the rest of ite work 
approaches its completion. These performances 
are to be given independently of the other theatres 
in existence, as was the case with “ Tristan and 
Isolde,” and Richard Wagner ixtends contracting 
special engagements, A tenor and baritone are 
already spoken of. 





The fatal “ Lustigen Weiber’’ have achieved 
notoriety in the Parisian law-courts simultaneously 
with their appearance in our own. M. Choudens, 
the French publisher, having published in 1863 
the “ Joyeuses Comméies de Windsor,” with French 
words by Jules Barbier, has been sued by MM. 
Gérard et Cie, who in 1865 bought from the Berlin 
publishers the right of publishing the same opera 











%», forthe three best part-songs were contested 





is reported by telegrams as consantly increasing 





with words by Danglass. The music not being 
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copyright in France, the Tribunal of the Seine | 
have ruled that Choudens committed no infringe- 
ment of word-copyright in getting his own trans- 
lation done, seeing that the subject—Shakes- 
peare’s—was open to everybody. Gérard et Cie 
have appealed against the judgment; and in, 
France as in England the case goes on. 





According to a story, whether true or not we 
cannot say, Mdlle. Stella Colas has been the 
heroine of a tragedy in St. Petersburg. A young 
doctor of that city—M. Katalinsky—some four 
years ago fell in love with Mdlle. Colas, and made 
her an offer of marriage, which was not absolutely 
declined, though time was asked to consider it. 
On one plea and another the lady put off a final | 
answer for four years, and at last wrote and 
refused her lover. M. Katalinski thereupon wrote 
a valedictory letter to Mdlle. Colas, assuring her 
that he would soon be dead. In terror she now 
sent a friend to the discarded lover to try to 
dissuade him from so rash a purpose as suicide ; 
but too late!, The friend arrived in time to see 
the miserable young physician expire. 





We are glad to be able to correct a statement 
contained in a late number of this journal con- 
cerning the health of Madame Goldschmidt—a 
statement derived from foreign sources of in- 
formation. It appears that her general health 
is excellent, but that she has been suffering for 
the last two years from a dryness of the throat, 
which to a great extent prevented her singing. 
The waters of Ems, which have before proved 
restorative, have been used by her with advantage 
during the past summer ; and to render permanent 
the benefits thus obtained, she has been advised 
to pass the winter in the South of France. We 
learn that the improvement in her throat has 
already been such that Madame Goldschmidt has 
promised to take part in the Rhenish Festival, to 
be held next spring at Diisseldorf, which M. Gold- 
schmidt has undertaken to conduct, 





Much curiosity has been excited in musical 
circles respecting the Concordia Society, and we 
are glad to learn that there has been a very large 
demand for prospectuses, and that the Exeter Hall 
rehearsals have been so far successful. The estab- 
lishment of the Concordia on a firm and solid basis 
will be a credit to metropolitan amateurs, who, we 
hope, will lose no time in enrolling themselves as 
members, with the view of obtaining a more com- 
prehensive knowledge of the art than is afforded 
by the old societies. The Committee have made 
the society, as far as possible, financially self-sup- 
porting—a wise precaution, as the public being 
wedded almost exclusively to a few favourite com- 


positions, may be slow to recognise their advanced | 


policy. ‘The subscription is, however, so moderate 
no believer in art progress can be deterred from 
joining. The prospectus announces that liberal 
arrangements will be made with members in 
respect of concert tickets, and that the income, 
from whatever source, will be strictly applied to 
the artistic advancement of the society. 





to the slower past could or would have submitted. 
In the day when Braham was king there were 
no such things as express trains; there was no 
advertising in the Times how the popular favourite 
(or no-favourite) would sing ‘The Cuckoo’s La- 
ment’ at Glasgow on Monday, at York on Tues- 
day, at Torquay on Wednesday, at Dover on 
Thursday, of a given week, and so on. The rush 
and hurry and over-work of the time being are 
without precedent ; and our artists unwisely grasp 
too much. The professor will wear himself out by 
taking more lessons than he can conscientiously 
give; the vocalist accepts engagements the possible 
fulfilment of which must depend on unbroken wind 
and unfailing limb. There is no ruling this 
propensity, but there is such a thing as justice; 
and, in the name of justice (da capo), do we again 
protest against the misinterpretations—thought- 
lessly or coarsely put —on accidents against which 
no foresight can provide. What creature in his 
senses can believe that Mr. Sims Reeves prefers 
not to sing, and thereby to lose money ?” 

—_— —_ _ —p-- -_— 


WALLACE IN OPERA. 





(Turrp Paper.) 

The third act of the opera of “The Amber 
Witch” is good, thoroughly dramatic, and full of 
excellent situations ; and gave the composer every 
opportunity for the delineation of individual 
feeling, the portraiture one of striking contrasts, 
and full liberty to draw upon the utmost resources 
of the different characters. The act opens with a 
serenade to the heroine, but she is no longer at 
her father’s house, for the evening previous the 
officers of justice had arrested her on the charge 
of witchcraft, and conveyed her to prison. The 
Commandant, who with Elsie has preferred the 
false accusation, seeks the Pastor, the father of 
the heroine, and after a vivid description of the 
terrible nature of the charge, and the conse- 
quences to which it must lead, offers to secure 
her escape on condition of her acceptation of 
certain proposals on his part, and giving him a 
letter containing these propositions for the un- 
fortunate maiden, he introduces him into the 
prison. The poor girl awakes from a dream of 
home and her bridal hour and is found singing 
one of her old songs—and a charming song it is— 
| when the spell is broken by the father’s communi- 
cation and perusal of the shameful intentions of 
her tyrant. Then comes the grand trio of the 
opera, the expression of the scorn of the girl, the 
deep affection of the parent, and the rage and 
hatred of the disappointed suitor. This leads on 
to the trial seene—the Court of Justice, the prayer 
of the Judges, the evidence against the prisoner, 
her repeated denial of guilt, the interlocutory 
sentence of the question, torture by fire and rack, 
the yielding and confession of Mary, the final 
sentence of death, choral imprecations on the 
foul fiend, a hymn to the tutelary angels; con. 
cluding with the maddening cries of the populace, 
the grief of the father, the savage glee of the 


persecuted damsel. 





With no small gratification we see that the 
Atheneum takes up the right view of the unreason- 


illness. 


misadventures. 


England) has been essentially raised since the ception of the demand upon his genius and the 
days of a Gabrielli’s caprices and when a Mara’s | 
arrogant contest with her royal Prussian employer 
But the habits of 
intercourse have changed no less. An amount of 
wear and tear is courted by the artist of the 
Victorian era to which none of those who belonged 


could be permitted, is evident. 


Our contemporary says:—‘‘ In the name 


Surely we ought to have got past 


marked poetry and much eloquence in music, the 


scenes are of themselves great effects—advancing 
able prejudice called forth by Mr. Sims Reeves’s|the action and developing the characters, and 

| from their varied and strong tone would naturally 
of common sense and humanity do we join our! inspire the composer to high and resolute resolve 
contemporary, the Orchestra, and once again/and shut off all necessity for relying on senti- 
strongly protest against the stale and stupid abuse, | mentalities or falling back on exaggeration. 
in print, which rarely fails to attend Mr. Reeves’s | Where everything in horror was freely offered it 

was easy to make fatal mistakes, but WaLuacr 
the age of ill-natured imputation in matters so} was rather reserved than impulsive in his musical 
clearly explicable as the grievance in point. That activities and has retained throughout a perfect 
the tone of the musical profession (especially in command over himself and a cool and clear con- 


| 


power to be exercised in its legitimate employ. 


Commandant, and the bright faith of the poor 
In all this there is room for 


The opening serenade “ Mary up, and awake”’ 
for soprano, mezzi, and contralti a chorus in E 
major 2-4 time without being a flood tide of in- 
spiration is a stream of very pretty melody 


—_—_—_——.., 


in the orchestra. The feeling is one of rathey 
tenderness than of sprightliness, and the handling 
throughout—easy, light, and delicate—is that of 
an experienced master. Claus, the letter carrier, 
breaks in upon the serenade with an account of 
Mary's incarceration and the Commandant relieves 
the dark picture by half smothered words of j)}. 
will against the stout hearted postman, ang 
irascible inquiries after the father. The chorus ig 
resumed and although little varied brings a welj 
conceived and well executed scene to a successfy} 
and thoroughly satisfactory termination. A yo. 
citative “‘ What ho, within there” from the Com. 
mandant brings the father and the persecutor 
together and then follows song and duet, the 
first part in the polacca form, the second a short 
movement in the cabbaletta vein, both some. 
what Spohrish in tone and feeling. The union of 
the two bass voices is nicely managed and the 
flow well sustained. The point 
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An intermezzo in recitative follows, minatory on the 
one hand, deprecatory on the other, with much and 
happy departure from the key and of a properly 
varied character, when the duet is resumed as it 
opened in the 3-4 time, but now the key is deepened 
by falling upon the major third below (A flat), and 
then intervenes a brief parlante and the return takes 
place—a strict repeat without coda—an omission 
which somewhat detracts from the dignity of 80 ex- 
tended a movement. After this comes the prison 
scene with the charming old ballad, “ When the 
elves at dawn :”— 


eo) —— | 

happily conceived, beautifully accompanied, and 
faultless in execution. Mary now learns her im- 
pending danger, and amid the beseeching warnings 
of the father and the execrations of the populace 
receives the letter, and is made aware of a possible 
mode of escape, and then succeeds the trio, ‘ Melted is 
the frost :"— 


A movement evidently written with the utmost care 
and bearing undeniable marks of much thought and 
painstaking. The subject is no doubt difficult to 
treat, paying due regard to contrast and yet pr 
serving a due impression of unity. The form is of 
the ordinary triple kind, the two outsides consistent, 
well designed, and complete. The middle moves 
ruggedly, the fancy appears fettered, and although 
progress is distinct and defined, there is little 























supported by elegant and ingenious accompaniment 


veracity and less abandon. The andante-symphonie 
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ie After this commences the finale, allegro 


non troppo, 
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describing the scene in court, the trial, confession 
and sentence, death by fire. After “ the row, 

occasioned by the entrance of the culprit, follows 
a short prayer from the judges and the accusation: 




















Claus, holding a commission from royal autho- 
rity, ventures to suggest a good deed or two on 
the part of the prisoner, and is thereupon ordered 
into custody ; but he pleads in demurrer leave and 
license in a song “I have the king’s permission.” 


J | 
= 
e wens 
The interrogatories of the Judges are heard; and 
this portion is made very telling by sustained 
harmonics, whilst the movement is with the basses 
in slow chromatic descents. The recitative of 
Mary— 

“Heaven that beheld how misery 
Did our old and helpless kill,”’ 


is strong with earnest and deep feeling, and very 
natural, marked by one or two neat turns in the 
modulation. Elsie and her chorus of witnesses 
yesume their evidence, the Judges inquire, and 
Mary is heard again, but the form and the man- 
ner of accompaniment is altogether different from 
her preceding strain, and yet the impression is 
equally potent and abiding. Rudiger, her lover, 
is away, “of a sudden fever dying,” her nocturnal 
visit to the mountain remains unexplained. She 
is urged to confess— 
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Then comes preparation for the torture, but 
theagony of the father, who to the savage satis- 
faction of the Commandant, “grows too wild,” 
leads the daughter to confess, saying, “I can en- 
dure the fire, but not the voice of thy despair ”— 
wai = 
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There is a grave solemnity about this portion of 
the scene which is highly interesting, and quite 
devoid of all maudlin sentimentality. She dis- 
closes the name of her dark spirit— 
“ DIsDAIMONEIA,” 

‘tame which is chorussed in a stentorian way by 
all present, followed by a ferocious movement— 
“foul fiend, away, away!” Then breaks in the 


choral—« Yq angels, who defend from every evil 
charm,” 
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And then we have th 
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e real finale, a choral uproar— 

















vigorously done, close and fresh. 

The chorus fall again upon the “foul fiend,” 
when the Judges enter with their unanimous ver- 
dict of ‘“‘ Death at the stake to-morrow,” and the 
maiden intercedes for her life in the strain— 





with the peroration—I fear not death to meet, 
the soul will never die,’’— 
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And then succeeds “the finally to conclude,” 
everybody shouting anything they may please— 
“anathema,” “foul fiend, away!”’—the girl ap- 
pealing to her father—the father bemoaning him- 
self—the Commandant cursing generally, and Elsie 
strengthening the appeal in a scream all but as 
penetrating as that of the heroine. The scene is 
Weberish, and done not altogether unlike in the 
mind of this great master. And so ends the third 
act. 








SIGNS OF THE TIMES, 





Whatever faults have been charged against the 
Leading Journal by what that respectable con- 
temporary would probably call the flippant among 
periodicals (into which category the Saturday 
Review, the Pall Mall Gazette, and our humble 
selves would likely come), {few accusations can 
be brought against it of over-censoriousness. 
“Nothing if not critical,” is certainly not the 
maxim on which the Times usually conducts its 
art criticisms. Now and then it breaks into an 
article which gives a moral shock to society and 
evolves a general outcry against the taste which 
dictated it, as when, for instance, it charged every 
English maiden with being a Murderess at heart; 
but these eruptions take place in its social or 
eee department and not in the columns 

evoted to art. In music and the drama the 
Times adopts the safer course of rarely finding 
fault and frequently finding merit. Its dramatic 
comments are notorious for panegyric, its musical 
criticisms exhibit the facility with which it can 
express little yet say much. When therefore an 
exception to the patent rule occurs, the outbreak 
bursts on the reader with a sense of astonishment. 
Is this the Times? the constant reader asks with 
surprise, is this the Times which actually dis- 
approves, oram I not rather deceived and do I 
not hold some bolder and cheaper daily — the 
Standard or Telegraph? Is this the Times and 
yet censures? Mirabile dictu / 

We could welcome any sign of the Times which 
implied a wakening to responsibility, if we found 
the responsibility were about to be exercised in a 
right direction. A critical journal holds a grave 
trust—it has a duty to perform to the public 
which accepts its judgment and to the art which 
it judges. As an interpreter who elucidates an 
unknown speech, or a speech of which we can 
gather but here and there a phrase, its duty is 
honestly and strictly to interpret. Nothing ex- 
tenuating nor setting down aught in malice, it 
should be the simple medium between the near- 
sighted mass and the obscurer art. It has to 

roclaim to those willing to believe yet incapable 
themselves to ascertain, “This thing is good for 
guch and such reasons,” and “That thing is bad 

ecause it fails in these and those conditions.” 
uch duty rightly fulfilled, we can welcome the 





| 

‘critic's delivery for the good or for the evil 
report. 

| So when our great contemporary this week 
breaks through his imperturbable urbanity, and 
falls heavily foul of the English text of the 
“Domino Noir,” we could welcome the cen- 
_Soriousness so tardily roused, if it were honestly 
| dealt. True the Times in a bantering vein calls 
up to mind the idea of an acrobatic elephant. 
True its satire is ponderous enough to miss its 
mark almost invariably—to bungle every point— 
to present the ludicrous side of the subject it 
would satirise in such wise that confusion rather 
than a perception of ridicule is called up in the 
reader’s mind. But these ponderosities one could 
excuse, were the intention really well-meaning. 
But what is the true case? Is the tardy critic 
influenced by a real desire to reform the abuses of 
the lyric stage? Does he indeed wish to reform 
our libretti? If so, how comes it that this week 
alone the mission has been borne in unto him? 
The present season of English opera has witnessed 
two deplorable instances of incompetent writing 
in the books of “Ida” and “ L’Africaine.”’ We 
omit the week’s instance of “ Christmas Eve,” and 
confine ourselves to these two. Where were the 
thunders of the Thunderer when these were done ? 
For the abortive efforts of Mr. Cuartes Lampe 
Kenney and Mr. Patarave Simpson there was 
nothing but praise; yet the latter produced a 
plot wilder than wildest burlesque, elaborated 
with painful ignorance of operatic situation, and 
the former proved his incapacity to write gram- 
matical English verse. For these was only 
eulogium, but this week falls attack on a book 
which compared to theirs is as the English of 
Pirr and Fox to the lucubrations of Arremus 
Warp. The Times is at half a column's 
length of pains to expose the verse of Mr. 
Cuortey, and has spared wit more than italics 
to show its faults. We do not take the needless 
trouble of asserting that the extracts given by 
the Times are perfect, but we maintain that the 
italics of the Times by no means demonstrate their 
imperfection. If our contemporary had no worse 
examples of libretto-writing to show than these, 
he might have spared his labour. He scarcely 
makes out a case by such lumbering jokes as that 
the phrase “wizard foul” should be written 
“ wizard fowl,” because “ fowl” occurs a few lines 
previously. Inno instance does he prove anything 
against the poet but a vagueness of expression 
here and there, and that against a man whose 
writing is at least scholarly, refined, and full of 
idea. In proof of these qualities we can at least 
cite one book of his which is replete with poetic 
force—the “ Amber Witch.” At the same time we 
would respectfully ask of the; Times what have 
these exemplars of English writing, Messrs. 
Srumpson and Kenney, done for the stage? Echo 
in the one case answers *‘Ida’’ and “ The Watch 
Cry!” Echo in the other case answers “The 
Mock Doctor” and the “ Africaine ! !” 





THE VINCENT WALLACE FUND. 





It is with real gratification that we have to 
acknowledge the co-operation of our American 
brethren in a labour of love arising out of a 
common grief. The loss experienced by the 
world of musical art when Vincent WaA.iace 
died was so generally felt wherever the English 
tongue is spoken and English music appreciated, 
that it is not surprising evidences of sympathy 
should reach us from afar. WaAt.ace, too, was so 
much a citizen of the world that many lands 
could claim him as part of themselves. At the 
same time it is a proud and pleasant thing to see 
how warmly this Englishman was admired else- 
where than in the land of his birth, and to find 
the words of sympathy and the tokens of help 
come trooping across the broad Atlantic. 

Our American confréres are earnest, honest, and 
energetic when they take a work in hand. It was 
but last week we heard, for the first time, how 
New York had resolved to aid London in the 
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design of providing some lasting memorial of the 


dead composer, and of affording some tangible 
assistance to his widow and orphans. This was 
last week, and already we now learn how a public 


meeting has been held in New York, a committee 


organised, and the machinery for carrying out | 


the enterprise put into operation. We learn this 
in the following letter, addressed us by our good 
friend the New York Weekly Review, whom we are 
glad to welcome as a colleague in the work :— 


To the Editor of the London Orchestra. 


Sir,—Please find enclosed documents and a! 
letter addressed to the London Committee for the | 
erection of a monument to the late lamented | 


William Vincent Wallace, and creating a fund 
for the benefit of his family. Your readiness to 
assist in the praiseworthy and well-begun move- 
ment in England leads us to the hope that you 
will kindly hand the enclosed papers to such 
person or persons as are entrusted by the London 
Committee with the execution of that work of 
love, and we also request you to inform us of their 
names in order that our Committee may be able 
to enter into immediate and direct communication 
with them. 

Trusting that our request will be kindly granted 
by you, and expecting soon to hear from you, I 
am, with all respect, your very obedient servant, 

Epmunp Remack. 

Nov. 20th, 1865. 

The enclosure referred to is a formal intimation 
of the proceedings of the meeting, some account 
of which has already appeared in the New York 
papers. It runs as follows :— 


To the Honourable the Committee for the 
William Vincent Wallace Fund. 

GeNTLEMEN,—The death of William Vincent 
Wallace, the celebrated composer and gentleman, 
in the highest sense of the word, can hardly have 
made a deeper impression upon his friends in 
England, and filled them with deeper sorrow, 
than has been the case on this side of the Atlantic. 
Known and beloved here as in his own country, 
the late composer was a citizen of both hemi- 
spheres, a cosmopolitan by his art, and whilst he 
has entered his name in indelible letters on the 
record of fame, he has made his memory ever 
green in the hearts of his many friends in 
America by his amiable, modest, and congenial 
demeanour, and his true friendship for, and un- 
feigned encouragement of every earnest worker 
in the realms of art during his sojourn here. 

Soon after the news of his death had reached 
our shores a number of his friends and admirers 
formed a Committee for the purpose of erecting a 
simple monument to his memory, and creating a 
fund for his widow and children. 

The officers were Max Maretzeck, chairman, 
Edmund Remack, secretary, and William A. Pond, 
treasurer. Committee on memorial concert : 
L. F. Harrison, Henry C. Watson, and Theodore 
Thomas; and the meeting, which was composed 
of the most prominent professional gentlemen and 
friends of the late Mr. Wallace, adopted the 
following resolutions, which were offered by Mr. 
Henry C. Watson :— 

Resolved —That the musical profession of the 
City of New York, and of the country generally, 
sympathise with and feel most acutely for the 
loss which the musical world has sustained in 
the death of the most eminent and most 
original composer, William Vincent Wallace. 

Resolved—That this Committee tender their most 
sincere and heartfelt condolence to Mrs. William 
Vincent Wallace, whose personal musical talent 
has rendered her as fitted to appreciate her late 
husband's eminent genius as she was capable of 
loving and respecting him as a man anda 
Christian. 

Resolved—That the musical profession of this 
city are anxious to put their sympathy for the 
widow, as well as their sincere and heartfelt 
respect for the deceased, into some tangible 
form for the purpose of demonstrating the ad- 





miration and esteem in which they hold his 

memory. 

Resolved—That the most effective way in which 
this can be done, will be by liberal contributions 
towards the erection of the monument to his 
memory in Kensal Green, London, seeing that 
he is as intimately connected with the national 
annals of music in this country as with the 
musical history of England. 

| Resolved—Therefore in pursuance of the desire 
expressed in the above resolutions that a 
memorial concert be given in New York, in such 
place as may be adapted for the purpose, and at 
the earliest practicable time, and that the co- 
operation of artists, vocal and instrumental, 
individual and in society, be requested by the 
Committee appointed for that duty. 

Resolved—That in order to afford every friend of 
the late William Vincent Wallace in the United 
States an opportunity of showing his love and 
respect for his memory, a notification be made 
through the papers that subscriptions be re- 
ceived for the objects expressed in the above 
resolutions by William Hall and Sons, Chickering 
and Sons, Sharfenberg and Luis, Steinway and 
Sons, Shuberth, Son, and Co., Beer and Schir- 
mer, and by the treasurer, William A. Pond. 
The meeting also resolved to give a grand 

memorial concert for the memory of the great 
composer, for the purpose above indicated, on the 
14th day of December, and to establish agents for 
the purpose of collecting subscriptions in all the 
large cities of the United States of America. 

By order of the Committee the pleasing task 
has devolved upon me of informing you of these 
proceedings, and to assure you that the call, first 
issued by your Honorable Society, will find e 
ready echo in the heart of every lover of music in 
this country. 

I shall take the liberty from time to time of in- 
forming you of the progress which the movement 
in America is making, and in the meantime 
request you to kindly inform me to whom funds 
and papers in reference to this matter can be 
addressed by me in order to reach your Honorable 
body.—I am, Gentlemen, with the assurance of 
my highest respect, your most obedient servant, 

Epmunp Remacx. 





Nov. 20th, 1865. 


Before the promoters here of the Vincent 
Wa.tace Fund communicate with the New York 
Committee, we hasten to give publicity to what 
has already been done across the’ocean. The 
London promoters have beon hampered in their 
original design of instituting operatic perform- 
ances in the large houses of Wau.Lacr’s works, by 
the nearness of the Christmas season and the 
occupation of every stage [by pantomime. They 
are now making arrangements to secure a public 
hall for a series of concerts, at which it is antici- 
pated all the talent of the musical world wil! 
gladly assist; and these performances will consi- 
derably swell the public subscription opened. 
These and other particulars are duly to be con- 
veyed to the Committee in New York, but ere the 
formal intimation reaches them, it is well to 
express to our transatlantic friends our English 
obligations for their heartiness, and our gratitude 
for their help. ° 








REVIEWS. 
[Roperr Cocks & Co.] 

“The Coldstream Guards’ Walts.”’ Composed by 
A. F. Goprrey, Bandmaster of the Colstream 
Guards. 

Yet another Godfrey waltz, and one which we 
venture to say has a fair chance of rivalling in 
popularity the most popular. It is a very capital 
waltz, and, if we hesitate to apply to it the Cold. 
stream motto—“ Nulli secundus”—it is because we 
would prefer that our fair readers who may danc 
to its strains should form their own opinion as to 
its merits. 





$s 
“Warblings at Eve.” Song. By Brinuey Ricnarps, 

This beautiful melody, which has been 80 
popular in its original form as a pianoforte piece, 
is now destined to achieve a still greater success 
through the elegant and graceful words which 
have been so skilfully adapted to it. It would be 
difficult to name anything more enchanting than 
the ensemble, and we strongly recommend it to 
our fair readers. 


The Musical Box. Caprice. 
LIEBLICH. 

A caprice indeed, and a very pleasing one, re. 
quiring only a fractional part of a pianoforte for 
its performance, but a good deal of execution jn 
the player. It is played on one string, and ox. 
clusively in the treble; its novelty alone will 
make it welcome. 


By Inoanver 


Warren's Catechism of the Harmonium. 
This little manual contains a good deal of useful 
information relative toharmoniums, with directions 
to remedy defects, and hints on the proper use of 
the stops. It will be found particularly useful to 
persons living in the country or abroad. 








[Cramer & Co. LrmiTep. } 

A Little Book of Christmas Carols, with the Ancient 
Melodies to which they are Sung, including the 
celebrated Boar’s Head Song. By E. F. Rimpavutt, 
This little book contains all the Carols and their 

melodies, which are in common demand at this 

season. It is certainly equal to any of its 
numerous imitations. 


Christmas Music Book. By the same. 

A set of quadrilles, a polka, and country dances, 
ull on old English airs, and a vocal duet by Dr. 
Rimbault form the contents of this book, the 
value of which will be fully appreciated, especially 
by our more juvenile friends. 


‘* Ernestine.” Mazurka. Par A. Mansour. 
This is a very sparkling mazurka, and forms 
very good piece for a player of moderate pro. 
ficiency. It opens in F sharp minor, passes into 
the major, and ends in the original key. It will 
loubtless become a favourite. 


“Tima.” Vocal Waltz. Words by Marcuzsio, 
| Composed by Arp1TI. 

No one has been more successful than Signor 
Arditi in this style of waltz, and we think the 
“TIlma” one of the best of his efforts, perbaps 
even destined to rival in popularity the undying 
“* Bacio.” 

“Una Notte a Venezia. Duet for Soprano and 
Tenor. Composed by the same. 

This duet has been repeatedly sung at the 
concerts at Her Majesty's Theatre with the 
greatest applause, and we believe that it will 
become as great a favourite in the drawing-room 
as in the theatre. A beautiful illustrated title 
page commends this piece to the eye as much as 
its contents to the ear. 





[Merzuzr & Co.] 

“Give to the Lord, O ye Sons of the Mighty.” An- 
them for a Double Choir. Composed by CHARLES 
SALAMAN. 

“ How lovely are Thy habitations.” Anthem for an 

Eight Part Choir. Composed by the same. 
As an experienced and systematic musician the 
composer of the above two “anthems” has com- 
menced and carried through his work. Us 

conscious of, or not caring for the old examples 2 

our cathedrals, he has duly ruled his paper for bis 

eight vocal parts, and filled them up with 4 

peculiar kind of counterpoint which it would be 

difficult to admire and unkind to criticise. This 
part got over, he adds himself one accompaniment 
for the pianoforte, and gets a Mus. Bac. Oxon. to 
supply another for the organ, and as the finishing 
ouch he dedicates each “anthem” to 4 dit 
inguished cathedral organist. What more can be 





cequired? Had Mr. Salaman had the advanteg? 
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nebo ot the spirit of this kind of composition. LEAMINGTON SPA. PORTLAND PLACE, W. 
ne js, however, he need not fear comparison a NOW OPEN 
with—well, say Orlando Gibbons. IMPORTANT SALE. oiimauied 
«Hosanna to the Son of David.” Full Anthem. TARIFF. 
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lehem.” Full Anthem To Musical Professors, Amateurs, Col- Sitting-room and Bed-room..............from 12 0 to 28 0 
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By the same. 

The two Christmas anthems by Mr. Hatton are 
simple and unpretending compositions, admirably 
suited for small choirs, and capable of producing 

eat effect even with limited means. The parts 
are nicely written, and sing well; while the har- 
monies show the skilled musician perfectly at 
home in his work. The words are apt to suggest 
comparison with some of our greatest composers, 
but Mr. Hatton has set them so well in his own 
way that, even with this unavoidable drawback, 
his anthems will be a most welcome addition to 
the library of every choir. 


“Rosalind.” Words by SHAKESPEARE. 
Arruur 8S, SULLIVAN. 


Mr. Sullivan has set this song in his usual 
style, and consequently per se there is little to 
censure and much to praise. But we think we 
have had enough in his usual style, and we should 
be glad if, with his undoubted ability, he would 
occasionally indulge us with a little variety. 


Music by 





[OxuivieR & Co. ] 

1. “Throned in the Stars.” 

from the Italian. 
BERGER. 

2, “At Midnight.” Song. 

man. Composed by the same. 


Barcarole. 


No. 1 is a lively and pleasing air in F, 3-8 time, 
in which the spirit of the words is happily caught, 
and which, while it is free from difficulties, will 
produce considerable effect when sung by a 
In these days, when 
almost every new song has an overloaded accom- 
paniment on the “ Lieder ohne Worte” model, it 
would be well if Mr. Berger’s simple but effective 


moderately-skilled vocalist. 


pianoforte part were far more generally adopted. 


No, 2 is an andantino in F, common time, with 


and Others. 





Words from the Ger- 


WILDIGG & BROWN 


Beg to announce that they will submit to 


SALE BY AUCTION 


On MONDAY, TUESDAY, and WEDNESDAY, the 18th, 19th, 
and 20th days of December, 1865, by order of the Executors 
of the late G. N. Swixsox, Esq., upon the premises, No. 1, 
Hamilton- Terrace, his 
VALUABLE COLLECTION OF VIOLINS, 
TENORS, &c., 
OMPRISING a VIOLONCELLO by Galiagni, 
of matchless quality ; THREE TENORS, one a Joseph 
Guarnerius, 1668, one an Amati, and one a Red Foster,—the two 
former Instruments are almost if not quite unequalled : FIVE 
VIOLINS, two by Joseph Guarnerius, Cremonz, 1723 and 1733 ; 
one by Andreas Guarnerius, Cremonm, one by Antonius, Stra- 
diuarius, Cremone, 1725, and the other by Klotz, also a supposed 
Amati Kitt, eight Dodd Bows, and three by Tuart. 
These instruments have been obtained at very great cost, and 
may certainly rank among the finest known. Of their genuineness 
there will be no doubt in the minds of the connoisseur or pro- 
fessional performer, and this is an opportunity which may never 
again be presented of obtaining instruments of such surpassing 
excellence, 
Also a fine collection of Bound MUSIC, comprising nearly all 
the compositions of Correlli, Handel, Mozart, Haydn, Beethoven, 
Spohr, and others. A fine collection of Statuettes, Bronzes, and 
other Works of Art; a tew OIL PAINTINGS by Raven, Do- 


Words menichino, Lucatelli, Velasquez, Ruysdael, Old Franck, L. Da 


Vinci, Salvator Rosa, and others. A LIBRARY of about 1,300 


Composed by FRANCESCA | Volumes of Standard Literature and Medical Works ; about 340 


Ounces of SILVER PLATE; a small quantity of WINE, and a 
portion of the substantial Household FURNITURE, &c., &c. 

Particulars in Catalogues, 6d. each, to be had of the Auc- 
tioneers, 12, Upper Parade, Leamington. 

OrveR oF Sate.—First Day, Books. —Second Day, Engraving, 
Paintings, Violins and Music, Statuary, and other Works of 
Art, Old China, Plate and Plated Waresy—Third Day, Furni- 
ture and Effects, and Wine. 

Sale to commence each morning at Eleven o'clock. On view 
Friday and Saturday, December 15th and 16th, from Ten till 
Four o'clock, by catalogue only. 


“PRAISE,” 


A NEW CHORAL SERIAL, 
) by designed to furnish the Cuor1r, the PsaLMopy 


Crass, and the CongreGation with original Church Music, 





’ f ° . trical in form—yle: ropriate inter t 
light arpeggio accompaniment of semiquavers, symmetrical in form—ylelding appropriate interest withou 


overtaxing average capability—imposing but little strain on the 


which change to triplet quavers when on the | memory, while avoiding any approach to monotony.—See Ad- 


third verse there is a transition into A flat. 


ending rallentando and pianissimo. 


pleasing. 


The 
fourth and concluding verse has the same melody 
as the first, with a somewhat slower tempo, and 
Without much 
pretension, the effect of the whole song is very 


dress on Church Music in No. 1, 
No. 1.—A Jusriate, with Appress on Church Music 
No. 2.—Te Deum Laupamus. 
No. 3.—VeEnite. 
No, 4.—Maesiricat, in the press. 
All by Dr. Fiower, Mus. Doc. Oxon., who will complete a 
Morning and Evening Service. 


Threepence each number, Postage for eight (or less) numbers 
one penny. Novktto & Co,, 69, Dean-street, Soho, and 35, 








desire to study either a French or English Répertoire. 


Monsieur Ronget speaks French and English, has prepared 7 


ARIS.—Monsieur HENRY RONGET, Pro- 
fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 


Poultry. Musicat Stanparp Orricg, 102, Fleet-street, E.C. 


PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 
MANUFACTURERS, 18, SOHO-SQUARE, W., and 





Upwards of fifty pupils now on the principal French lyric stages, | 65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 


= thoroughly conversant with English Operatic and Concert 
References: Messrs. Cramer & Co., London; MM. E. 


Gautier, Pau! 


Paris. For particulars, address 20, PASSAGE SAULNIER. 


ae lin, et Grosser, Professors at the Conservatoire | CLASS PIANO 
npérial de Musique; MM. Gérard, Girod, Music Publishers, 


Mon- 


the late tirm of Allison and Allison, Dean-street, Soho.) 
W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
#ORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme climates; also for 


Sieur Ronget will be happy to assist any intending pupils, who | schools, in ash, mahogany, or American walnut, at 24 guineas. 


are strangers in Paris, and recommended by the above gentlemen. 


— 


ofortes tuned, repaired, taken in exchange, &c. 








ON CHARMING MELODIES. 


ener’ 


NENDELSSOHN WALTZES. 


Founded on Favourite Lieder, de. 


PRICE FOUR SHILLINGS, 





CRAMER & Co. Limirep, 201, Regent-street, W. 


ieee 


Who’s your Doctor ? 
I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 





The Hymns of the Eastern Church. 


RANSLATED, wit: NOTES and an INTRO- 
DUCTION, by the 


REV. J. M. NEALE, D.D., 








F&40putentr TRADE MARKS.—By special 


Wanrpen or Sack vitiz CoLizacs. 





Price 2s. 6d, 
pointment to Her Late Maj 
Mr rt GROGAN, Selector of met eietennas tea nites “The only English Versions of any part of the treasures of 
tol Eran) @yeet in the eminent firms of Mesars, Broadweod | Oriental Hymnology. 
muure, Belgravia, ‘Lond - 82, St. George’s-road, Warwick- oe 


London: J. T, HAYES, Lyall-place, Eaton-square, 


Drawing-room, with Bed and Dressing-room, 


Hip or Sponge ........ 


First FLoor 
Drawing-room, with Bed and Dressing-room, 
PEE ES renee: fF 
Drawing-room and Bed-room ................ 12 0 to 25 0 
Sitting-rooms and Saloons..............s0005. 8 0,, 30 0 
ORSON 0.6.0. 00:0:0 00 00 00 00:00:80.0 20 00:00:00:00 3.6, 10 0 
Suconp Foor, 


&c., en suite .... 


de ea. cubase ed ee base e048 20 0,, 25 
Drawing-room and Bed-room, en suite .... 4... 15 0 
SUtRIing-TOOMB.... .. 00.00.00 000060 00 00 00.00 0040 05 08 10 0 
Bed-rooms and Dressing-room communicating 7 0,, 15 0 
IB hi di caressa iccccretissernuecsens © Oy OS 
Tarp Foor. 
Sitting-room, Bed, and Dressing-room, &c., en 
GEE. 5 cad canes chensacmdwesasecdsacecd se 2. & Ss 
Bed-room and Dressing-rooms, communicating 7 0,, 12 0 
isk cr circu mushiwnams 2 Oa. 3 9 
Fourth Foor, 

Dressing-room and Bed-room, communicating.. 5 6,, 10 6 
EE ear ame Say 
Uprsen FLoor—BED-ROOMS, from 1s, 6d. to 2s. 6d. 

Extra Beds occupied on the First or Second Floors ...... 2 6 
Ditto, on the Third or Fourth Floors..................58 2 0 
Visitors’ Servant’s Bed, per night ............sce0e0ee0 1 6 

Ditto Board, per day WN cnlistascasscosss ® 
TO ID oa vos signs se ke 0:00: 60:00 04:08 10 
Batis, 

IE 6-00-48 40:00. 06.00 40 sb seen ane 20 
Mc Mais alee al vee s béMee ne Dei tewhae Sh edouseencedeen: 
eT TT TOT TCs Oe 


Satie A MANGER, OR GeneraL Dintna Room ror Lapigs 
AND GENTLEMEN, 100 FRET BY 40 FEET :— 


GRIT, TD 0.0 60100:00 06:08: t6 00-00 coe 8 O 
” Cold Meat or Fggs......sccccccesececsssesee 2 6 
a Chops or Steaks, Broiled Ham and Eggs....... 8 0 
Teas, plain Co eeerecceereceencerercesosccoeneccsse & © 
NN OE Brads chu ah he. 0t 460050-084s de eacnaraciane RO 
p _ BDA Carte on cercsccsscccervecccrceceescceecece 
Suppersand Luncheons........... cococee fm 2 6 
Cups of Tea or Coffee bem SF 


TABLE DHOTE, 5s. 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen's 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Service.—Visitors will be charged 1s, 6d. per day each. 
Casual Customers. 6d, each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a period. 

Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED. 

*,* Visitors are requested to communicate any cause of com- 

plaint to the Manager, that it may be immediately investigated 


and rectified, 
C, SCHUMANN, Manager. 








IMPORTANT ANNOUNCEMENT, 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 

Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, aud the fac-simile of his signature. 

At the request of numerous ns d in tuition J. G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
pate suitable for the various kinds of writing taught in 
schools, 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham. street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 





THE WALTZ OF THE SEASON, 


THE AMY WALTZ, 


J. LEVY, 
Beautifully Illustrated, 


Paice Four SHiuuinas. 





Caauzn & Co, Limited, 201, Regent-street. 
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SET ON HIRE the following Pianofortes for THREE YEARS, after which, and WITHOUT 
J4: any rarrurr PayMENT watever, the Inftrument becomes the property of the Hirer ;— 





28 GUINEA PIANETTE, in Rofewood or Walnut ° - - ° - - Io Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - © «= «=  «* 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c. may alfo be hired on the fame fyttem 





= 


(YVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
: being entirely excluded from the ftock. 








QUARTERLY PAYMENTS IN ADVANCE. 


FN: 





(? St) 7 Ip 
CRAMER'S SO IANOFORTE AGALLERY 
(THAGe Hetcargest in Ee urope), 

207 & 209, REGENT STREET, W. 

















GOUNODS NEW CHORUSES. 


“BY BABYLON’S WAV” 


(Psatm CXXXVIL) 








CHORUS - - . - : . - 4s. Od. 
VOCAL SOLO - - - - - - - 8s. Od. 
FULL ORCHESTRA (Parts) - - - - 10s. Od. 





This lovely paraphrase of “Super Flumina” is in Govnop’s best manner; full of light and shade 
—of pathos and passion—and equally effective in the Drawing-room as in the Church or Concert Hall. 


—— 









——— 


CRAMER & CO. LIMITED, 
201, REGENT STREET, LONDON W. 








19 


shade 
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ALL SPLENDIDLY 


Duet or Solo sent Post Free for Half 


201; 








ILLUSTRATED. 





Stamps. 





Price in 


CRAMER & CO. LIMITED, 


; REGENT STREET, LONDON, W. 


i SM tenth = 

NEW DANCE MUSIC. 
s. d. 
GODFREY - - - “Florence Valse” - - - - 4 0 
GODFREY - - - “Tima Valse” - - - - 4 0 
GODFREY - - - “Mayfair Galop” - - - - 4 0 
: GODFREY - - Queen of the Isles Quadrille” - - - 4 0 
| GODFREY - - “ Rhine Wine Lancers” - - - 4 Q 
GODFREY - - Coldstream Guards’ Quadrille” - - - 4 0 
WALLERSTEIN” - - “ Viennese Lancers” - - - - 4 0 
CALLCOTT - - -  TJilian Valse”  - - - - 4 0 
DAWSON - - - “Bugle Galop” - - - - 4 0 
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NOW NEADY, Price 8d. As hy Post, 1/, 


STANDARD WORKS 


PUBLISHED BY 


THE CHO & MusicaL|>eOOs™ SOek Bee, 


RECORD ALMANAC | CORNER OF aaa — 


FOR 


JUST PUBLISHED. 


| 
is66. | m 


An OCTAVO EbiITION oF 


PROFESSOR STERNDALE BENNETT'S 
CONTENTS :— | 

_ Kalendar, with Dates of interesting Musical | 6é T 399 

Events. The Musical Record of the year 1865. | MAY-QUEEN 

Hints and Rules for the Formation and Manage- | 9 

| 

| 


ment ot 


THE WORDS BY 


CHURCH CHOIRS. 
A List of the Principal Musical Societies, Insti- | HENRY F. CHORLEY. 


tutions and Academies of London. List of the 
Principal Dignitaries, Organists, and Precentors of | 
the Cathedrals of England. List of the Principal | 
Churches in London, with the names of the Organ- | 
ists, Xe, 





In Stiff Paper Covers............ 48. nett. 
Oe Gy ES dn ciseeveccossns GR 


THE -CHOIR -AND MUSICAL 
RECORD is published on the Ast of every 


oS ove LAMBORN COCK & CO., 
Mouth. Subscription 4s, per annum, ineluding | 


postage. 62 & 63, New Bond Street, corner of Brook 
, iaameaes Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





METZLER & Co., 


35, 86, 37, & 38, Great Marlborough-street, | @ The best Instruments of every description for 
London, W. Sale or Hire. 








MR. WALLERSTEIN’S 


ORCHESTRE DE BAL. 








AUGENER & CO.°S NEW WORKS. 










KUHE’'S Four Last New Pieces :— s. d. Patronised by 
Serenade Bohemienne (as played by | , - gg TT 
the Composer in his Plano Recitals), 4 0} WER MOST GRACIOUS MAJESTY THE QUEEN. 
la Sonnambula Fantasia ............... 4 © | (Mr. Wallerstein had the honour of conducting the last State 
 Widihetl Waniiiale ee 4 0| Ball at Buckingham Palace. ) 
Retwrt tel que faite Fantasia, 4 | er Excellence The Countess dapponyi 


His Excellency The Prince de la Tour d’ Auvergne. 








ALEXANDER—Nelson Fantasia .......ccceeseeeeees 4 0 Her Grace the Duchees of Buccleuch. 
Don Giovanni Fantasia..........+ 4 0 Her Grace the Duchess of Manchester. 
Ariel —Fantasia on Dr. Arne’s The Most Noble = Marchioness of Downshire. 
“ ere » bee sucks” ...... 4 0 The Most Noble The Marchioness of Ailesbury. 
BENEDICT— seen pvlenndanine 2 | The Most Noble The Marchioness Townshend, 
cteeeegtee aang pee ee en egies 8 ¢ The Right Hon. The Countess Cowper. 
BRISSAC—The Bohemian Girl  .........cceceeeeveee ‘ The Right Hon, The Countess Spencer. 
The Same a8 Duet ....ccccccescccsssccecee 4 0} The Right Hon. The Earl of Dudley. 
CLARK, SCOTSON—P¢élerinage des Oiseaux The Right Hon. The Vicountess Stratford de Redcliffe. 
Etude ..... 3 0 The Right Hon. The Dowager Lady Truro. 





ihe. amdents The Right Hon. Lady Carington. 7 
a ee ae antasia 10 } The Right Hon. The Lady Margaret Beaumont, 
oO OPULAL ALPS ceccceces 





s a é The Right Hon. The Lady Emily Hankey. 
McKORKELL. Mabel Mazurka....... see eeeeseeseess 3 0] The Hon, Mrs. Cust. 
SMITH, BOYTON.—Féte de la Reine Etude } The Baroness de Rothschild. 
BES ee cimcrciins 3 0 — aco de Rothschild, 
Orphée aux Enfers. Illustration ...... 4 0 mrs. Mangers Sutton. 
perenne sa sar oe : A Mrs, Caledon Alexander. 
STERN, L. A. a ay Galop Brillante : ~ 9 ithe Ghatien. 
iistmas Fantasia .. é on 
TREKE L—Erminia..............0000 beendveneeese ao @ OT 
paral Rene tira ‘ Mr. WALLERSsTEIN, encouraged by the great success that has 
S » ‘es stre a _ . 2 . bad . . 
L. STERN'S a ©: a A Illustrated) :  ¢) | attended his efforts during the last six Seasons, to introduce the 
V hirligig — Kd seeeeeseeeneeeees ecesese new and sterling Dance Music of the Continent, and likewise, 
Slap Bang Polka .........scescesserseees 3 © | in conformity with the often-expressed wish of many of his kind 
Slap Bang Galop .........cceceeee «+ & ©) Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
The Catastrophe Galop ... & © performing exclusively foreign Music, organized a second band, 
The Wild Hunt Galop...... 3 (| Whose repertoire will include the most popular English Dance 





Music of the day. 

In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. Watrerstein has established his 
SONGS. Office at the Music and Pianoforte Rooms of Messrs. Cramer 
& Co., 201, Regent Street. 














ALEXANDER—What does little Birdie say ?.... 2 6} With the desire of affording, under the most favourable 
ATKINSON—Winter Song ......sccscceceeeseees .. 2 © circumstances, an audition of the newest and best compositions 
BEETHOVEN—Christmas  ........... ’ 2 0| of the best English Composers, and of the Messrs. Strauss, MM. 
HATTON—Sing who mingles 2 6) Lumbye, Gung’l, Fahrbach, &c., Mr. WALversteiy intends 
a - 6 > eS producing his new repertoire at a Matinde Musicale early in 

LAUE—Christmas Carol ....... eeseeeseceseeseeeensees 1 the ensuing Season. 
STERN—Waiting ; or, the Robin at the Door... 3 6) Performers to any number sent to any part of the Kingdom. 
TS ED Ws HOB L  cacccecanccecee « w.. 3 © For terms, programs, &c., address Mr. WALLERSTEIN, CRAMER 

| & Co, Limited, 201, Regent Street. 

HE LATEST FASHIONS will be found in 
THE QUEEN, THE LADY’S NEWSPAPER. Illustrated. 
A U G EB N E R & C O *9 Every Saturday. A copy as specimen in return forseven stamps 


to Tur Quexy Office, 346, Strand. 


ee, 


f[HE LONDON ACADEMY OF MUsiIc. ¢ 
James's Hall. Principal—Prof. WYLDE, Mus Dec sis 
Harmony and Composition—Herr Molique, ” — 
Pianoforte—Dr. Wylde and Mr. John F. Barnett. 
Singing—Sig. Garcia, Sig. Lablache, and Sig. Schira 
Singing—Sig. Zamboni and Sig. Gilardoni, F 
Harp—Herr Oberthtir and Mr. T. H. Wright. 
Violin—Herr Molique and Herr Janza ; Violoncello—y 
Sight Reading and Accompaniment—Herr Wi] ' 
Organ—Mr. Cooper ; Harmonium—Herr Engel 
Concertina—Sig. Regondi : Italian—Sig. Maggioni. 
A Lady Superintendent and Governess. i 
Fee, £5 5s. per term, which includes instruction in th 
branches of study. The year is divided into three terms ree 
The Academy is open to amateurs and professional students 
desirous of receiving a complete musical education on repay 
tem of the continental academies. Students residing + 9a 
distance can receive all their lessons on one day in the week 
The next term will commence Monday, October 2nd. ‘ 
Prospectuses at the Hall, Piccadilly entrance. 
A. AUSTIN, Secretary 


Pane 
helm Ganz, 





UBLIC HALL, CROYDON.—Mr. Groxo; 
Rosseu’s ANNUAL EVENING CONCERT, on Tyes, 
day, December 19, 1865. To commence at Eight O'clock 
Vocalists: Malle. Liebhart, Miss Whytock, Mr. W. 4 
Cummings, and Mr. J. G. Patey,. Inatrumentalists : Pianofyp 
Mr. George Russell; Violin, Mr. Henry Blagrove , Secon 
Violin, Mr. Thom; Viola, Mr, Edward Wooley ; Vivloncell, 
M. Paque; Contrabasso, Herr Biehl; Conductor, Mr, J. ¢ 
Calleott. Prices of Admission : Reserved seats, 5s. ; Reserve 
seats (not numbered) in the Body of the Hall, 2s. 6d. and 1s 
To be had of Mr. Thomas Weller, Watchmaker, 2, High-street, 
Croydon, where a Plan of the Hall may be seen and places 
secured. : 
Mr. Georcr Rosse.t will play Haydn's Trio in G major 
his own Trio (No. 2), with Messrs. Blagrove and Paque, and 
Mendelssohn’s Concerto in G minor, with quartett accompani. 
ments ; also solos by Chopin and George Russell. 


GREAT ST. JAMES’S HALL. 
HE ALLEGHANIANS — THE GREATEST 
MUSICAL NOVELTY OF THE AGE. 

The ALLEGHANIAN VOCALISTS and BELL PERFORMERS 
—-This Troupe was organized in 1846, and are now completirg a 
Four Years’ Tour round the World. They will give their highly. 
attractive CONCERTS, Vocal and Instrumental, in the GREAT 
ST. JAMES’S HALL, every Night at Kight, and Two Day Per. 
formances on Wednesday and Saturday Afternoons at Three. 

Admission: Area, 1s.: Balcony. 2s. ; Reserved Seats, 3s 
Stalls, 5s., which may be obtained at Mr. Mitchell’s Royal 
Library, 33, Old Bond-street, and at Mr. Austin’s Ticket-office, 
28, Piccadilly. 

** No such performance, and on hand-bells, has been heard in 
London within our memory. Apart from the skill of their per- 
formance, the marvellous velocity of their movements is pleasant 
and curious to witness.”— Morning Post, Dec. 14, 1865. 

J. M. BOULARD, Director, 
D. G. WALDRON, Agent. 


RGAN BUILDING.--E. FLETCHER, from 
London, Organ Builder, 12, Union-stregt, Ship-street, 
Brighton. 








OLLECTION or RARE COINS ror SALE. 
Enclose Three Stamps for list of above 200, to Box ll, 
Post-oftice, Kirkcaldy. 
NI EW HARMONIUM WORKS. 
JUST PUBLISHED. 





Bi J’Etais Roi .......e.esececeee eA. Adam 28, 6d. 
Les Réveries du Soir ..........2..- A. Miolan 2s. 64. 
Chanson des Alpes. Morceau....C. F. Davies 2s. 64. 
Serenade ......0.+s Sere Ben C, F. Davies 2s. 0d 


Cramer & Co, (Limited), 201, Regent-street. 





N R. ARTHUR LLOYD will SING the great 
comic song, ‘‘ Ka-Foozle-Um,” at the Canterbury, Londu 

Pavilion, and Weston’s Music Halls every evening. 

N R. HOWARD PAUL will SING the comic 
! song, ‘‘ Ka-Foozle-Um,” every evening, in his Entertaiu- 

ment at the Egyptian Hali. r 
‘*Mr. Paul now revels in the new comicality, ‘ Ka-Fooule- 

Um,’ with its catching refrain and impressive moral.”= 

Standard. 


eos “TANNHAUSER.’ 
Sone: 
**O star of Eve !” price so 2s, 6d. 








Trio: 
“When hope’s bright flowers,” ar- 
ranged from the celebrated “ Pil- 
grim’s Chorus,” price.......... 28. . 
LAMBORN COCK & Co., 63, New Bond-strect. 
66 T ANNHAUSER.”—Favourite Airs from 
; AGNER’S Opera, arranged for the P ianoforte, by 
W. CHALMERS MASTERS, price 5s. 
LAMBORN COCK & Co., 63, New Bond-street. 














NEW EDITION —POST FREE. ETH 
ABRIEL’S PAMPHLET ON THE TE 
(Illustrated and Descriptive), , 
Explaining the only effectual mode of supplying Artifical 
Teeth without Pain, to answer in every particular the pup 
of natural masticators. ' . 
These Teeth are supplied on the principle of capillary atiri® 
tion and suction, thus dispensing entirely with springs, aud 
supplied at moderate charges. » City 
ndon : 27, HARLEY Staeet, Cavenpisn Squant, W. ; 
Establishment: 86, Lup¢ats Hust (four doors from the 


Bridge. 
Me LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL rantee every case they undertase. Pm 
American Mineral Teeth, from four to seven. ten 
fifteen guineas per set, best in Europe, warranted. 





86, NEWGATE STREET, AND 44, TOTTENHAM |r.HE NEWEST PARIS FASHIONS, IN 
7 THE UEEN, THE LADY’S NEWSPAPER, ev 
COURT ROAD. Saturday, with at er so" useful and interesting 4 
q . et » | tam ps HE 
BRIGHTON :—5, NEW ROAD. Qeans ofc, 4, Stunts] GY) 65 ; 
a) 





—— 


Printed by Groner Woop, of No. 201, Regent-street, be 
County of Middlesex, at his Printing-office (Regent Pres, 
No. 55, King-street, Golden-square, in the said county, 
published by Apams & Francis, at 59, Fleet-street, 





City of London,—Saturday, Dec. 16th, 1865. 
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